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[SYNOPSIS] 

 

Lou is smart guy and a hard worker. His ambitions are simple and his expectations low. But 
he exists in a system that doesn’t easily forgive and forget. THE BUSKERS + LOU is a story 
of Lou’s struggle to create his own identity, and of the relationship his past has on his future. 

Growing up surrounded by artists and musicians in his hometown of Portland, Oregon, Lou 
enjoys a freewheeling lifestyle until, without a word to his friends, he skips town and isn't 
seen or heard from again. Life goes on without him, as it does. 

Returning unceremoniously two years later, Lou keeps a low profile as he is determined to 
create a new life for himself. He's on the hunt for steady employment, he wants a car and a 
credit card, and he's saving up for his first apartment. It’s not easy, but overhauling your life 
rarely is. 

After a rough start, Lou lands a job as a retail stock-taker - shitty hours and awful pay, but a 
fresh start is a fresh start, and he's thankful for any opportunity to improve his situation. But 
just as life is starting to look up, a chance encounter with his long-time pal Ben sends 
everything Lou is working towards into a tailspin. 

As his situation grows desperate and clues to his whereabouts during those missing years 
are revealed, Lou struggles to not fall back in with his old crowd. When he is invited to The 
Big Dig – a raucous party to unearth the time capsule he buried with his friends 10 years 
before – Lou realizes it will be impossible for him to fulfil his future ambitions if he doesn't 
first come to terms with his troubled past. 
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[PRESS RESPONSE] 

“Lou is a hero we could all relate to. Even if you aren’t in his position now, we’ve all been 
there and the hardships he goes through in order to be a member of society are sometimes 
painful to watch. The Buskers + Lou is populated with brilliant pragmatism. It effectively 
balances the quirkiness of Lou’s friends and the seriousness of [Lou’s] future goals with an 
air of realism and whimsy. Though part of you may feel anger towards people skirting by on 
happiness and minimal money, you will feel yourself yearning, like Lou, to do it, too. The 
earnestness of Lou pulls it up to what can honestly be one of my favourite endings in recent 
independent movie fare.” 

– I’m With Geek 
 
 
“A film that shows us the art of indie filmmaking is still very much alive and kicking… a 
realistic and relatable representation of a man tackling what modern society throws at us 
daily. This is low-budget entertainment at its best.” 
 – Cinelanguage 
 
  
“I marvelled at how well the film was made... [Alex Cassun] has created a poignant story that 
was relatable for every artistic, creative mind, letting us know that, despite the problems life 
throws at us, there is always a brighter day ahead. “ 

– Mouth London 
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[THE STORY BEHIND THE STORY] 
 

 
 
THE BUSKERS + LOU is a story about lessons learned. It is a story about perseverance. It’s a 
story about friendship and hard work and sacrifices. Most importantly, it’s a story about 
overcoming your natural self-destructive tendencies in order to create something you can be 
proud of, something you can call your own. So it’s only fitting that these behind the scenes 
themes made their way onto the screen as well. 
 
I’m not going to lie, THE BUSKERS + LOU took a long time to make and has caused no 
shortage of headaches for everyone involved. A lot of Big Life Moments have come and 
gone during the production, but after 3 years of inching towards the end goal, only to take 
giant leaps backwards before soldiering on again, THE BUSKERS + LOU is finally ready for its 
audience. 
 
THE BUSKERS + LOU is not autobiographical, but I did once have a job as an inventory 
stock-taker, and I have occasionally lived out of the back of my van, and I may or may not 
have an ex-girlfriend named Becky. But that’s about where the deliberate parallels end. 
BUSKERS came about because I wanted to create a companion piece to my first feature, 
HURRICANE EMMA. These movies share the same universe and a few characters. But 
unlike EMMA, which was a 90-minute, entirely non-scripted feature shot over the course of 5 
days with a budget of only $1,200, I wanted to take time with BUSKERS. Like EMMA, I 
didn’t want a script, but this time I wanted to spend more time developing characters, 
choosing locations, composing shots. I had some idea of dialogue, of costumes, of themes I 
wanted to explore. I found a pair of smart, energetic film grads that I would hand over 
producing duties to once the cameras began to roll, and I could focus on the story telling. 
That was the plan anyway. 
 
We’d raised a couple grand through Kickstarter which we’d use to cover food, travel, a few 
props, and rent a little bit of kit. There was no money earmarked for post-production, music, 
or pickup shots. We were happy to wing it, to see where this ship would take us. It was an 
adventure. We spent a bit of cash to manufacture our own shoulder rig, and to pay for the 
key art you see on the front page of this packet. 
 
Casting was a blast – Portland is so full of talent, so full of interesting people, both 
professional actors and otherwise. We held open auditions and were torn between Best 
Available Actors, Actors Most Like How I Originally Envisioned The Characters, and 
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Interesting Weirdos. In the end, we opted for a combination of professional and amateur 
cast. 
 
We brought on two camera operators, again film school kids but both incredibly smart and 
gifted, and itching for an opportunity to do something fun and a bit different. It was looking 
good, until a week before principle production began, when one of our producers (the one 
tasked with overseeing the tech side of things) was whisked away for a paying job, and I 
made the silly choice of carrying on without him rather than finding a replacement. This was 
a really dumb choice, because not only did it leave us one brain and two hands short, it 
meant the remaining crew had to pick up the slack. With no one to oversee equipment and 
technical communication, we’ve had a series of mishaps that have plagued the production 
ever since. Things are fine now, but it would’ve been nice to have had finished this movie 18 
months ago. Live and learn. 
 
But onwards we went towards principle production. The first two days went well, the 
atmosphere was casual and fun. As was to be expected there were workflow kinks to iron 
out, and creating a story mostly out of thin air was new to many of the cast and crew. But 
we hit a stride quickly, and the chemistry between the cast was developing nicely. The 
weather was sunny (a bit too sunny, really) and a lot of fun was had. 
 

 
 
It’s early May, the morning of the 3rd day of principle photography, by far the heaviest day on 
our shooting schedule with all the Free Pile and Big Dig stuff planned, when on the way out 
the door I receive a phone call from my fiancée in London. Our plan had been for her to file 
for a US visa, we were to get married in September and settle in Portland. That phone call 
changed everything. Now, we’re getting married in July, I’m filing for a UK visa and we’re 
moving to Scotland. But first, I had a movie to finish shooting. 
 
Day 3 went brilliantly, despite suddenly needing a committee to record sound as we 
continued the theme of crew abandoning the project for paid work (which is fair enough, we 
all have to make a living). The movie’s finale, The Big Dig, is a party to unearth a time capsule 
Lou and his friends buried 10 years ago. We had 3 cameras rolling, one sound recorder on a 
trial-by-fire day, myself running around like a lunatic trying to organise food and beverages, 
props, costume, make sure paperwork was filled out, and to light the entire house, and only 
then did I have the amazing idea to make the final sequence one uninterrupted shot, tracking 
Lou from the street through the house, around to the backyard for the final shot. So with a 5-
person crew, a handful of cast members and 30 non-professional extras partying it up around 
us, we knocked it out of the park. 
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Over the next two months, the production proceeded in fits and starts. We’d shoot a few 
days in a row, take a couple weeks off, shoot for an afternoon, move around town as we 
thought of new ways to approach scenes, or as equipment and crew availability dictated. 
Sometimes we’d have two cameras, sometimes we’d have an audio person, sometimes 
we’d have the right actors for the scenes we wanted to film. We created important story 
beats as we went along – Devon, who doesn’t like Lou, is the brother to Becky, Lou’s ex 
girlfriend, and who is the only reason Lou is back in town. This subtle reveal adds depth and 
intrigue, but the idea didn’t come to us until almost the final day of filming. That’s the beauty 
of non-scripted filmmaking, discovering the story’s brilliant little details as you go along. 
 
Most nights Erin and I were up late writing call sheets and organising lunches and props and 
costume. I discovered really quickly that it’s incredibly difficult to production manage your 
own movie, and even more difficult to keep everyone’s attention on a no-budget movie over 
the course of several months. That’s one thing HURRICANE EMMA had going for it – it was 
impossible to lose focus because we didn’t stop moving. These little non-scripted features 
need momentum to see them through. Lesson learned. But too late, as momentum for 
BUSKERS had ground to a halt. 
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With my wedding day approaching, the principle cast and crew got together a few more 
times to tick the remaining planned sequences off the list, as well as to shoot as many 
improvised buskers-related scenes as we could squeeze in. Without knowing if we had 
enough footage to make the story work, I sold everything I owned in a yard-sale, hopped on 
a plane to New York, got married, got my visa, flew to Scotland, found a place to live, and 
spent the next year mostly looking for work and trying to establish myself as a freelance 
filmmaker while putting together a rough cut using a 7-year old Macbook (not even a 
Macbook Pro!) Not being a technical-minded type of guy, I didn’t even think to figure out a 
better workflow, I just kept pushing onwards. I know how to use Final Cut, so I thought it’d 
be best to stick to that, but had I known that Premiere worked better with Canon DSLR 
cameras and with multiple frame rates. That probably would’ve saved me most of the hassle 
of the 1-minute-to-render-10-seconds-of-footage hell I’d found myself in. Lesson learned. 
 

 
 
Anyway, I’ve survived Scotland. I met some great filmmakers there and my wife hasn’t 
asked for a divorce yet. So far, so good. We moved to London and I’ve had to start all over 
again. Re-launching a freelance career in a new city was getting old, so I retired from on-set 
work to focus on my personal projects. Unfortunately, instead I found myself working two 
part time jobs on opposite ends of town, averaging 50 hours of work each week and 15 more 
hours of commute time, so needless to say BUSKERS went nowhere. That’s when I met 
editor Peter Stewart who wanted to make the step from documentaries to narratives. I 
handed him a hard drive and walked away to develop new stories. The version of BUSKERS 
that came back a few months later was almost the same as my version, only it was 20 
minutes shorter, much funnier, much more focused, the pacing was better, the shot 
selection was better, it was much more enjoyable. Peter is a wizard, so if you’re looking for 
an editor I can’t recommend him highly enough. 
 
That said, I could go on forever regarding the headaches that Peter and I have had since 
we’ve been working together, but unlike Peter I had no one to blame but myself. But we 
stuck it through and locked the cut. I met music producer Oscar Lo Brutto who, like Peter, 
wanted to transition to feature films. The on set audio wasn’t always great, but we had to 
make do because ADR was out of the question. Oscar pulled off a bit of magic of his own 
and the movie sounds like a movie should sound. 
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The search for a composer was difficult. The search for a VFX artist was, too. Getting info 
from the cast for this press kit after 3 years of bare bones communication has been nearly 
impossible. Everything is difficult when your making a movie with no money and no network, 
but filmmaking is a compulsion, I don’t have a choice in the matter, and if this is what it takes 
to get the last movie done so I can move onto the next one, so be it. 
 
That said, I am excited to finally see THE BUSKERS + LOU hit the festival circuit. Many 
talented people donated lots of hours to see it through, so I hope I can sleep better knowing 
I’ve done my part. Those film school kids who came on board at the beginning are now 
professional filmmakers, and damn good ones. BUSKERS is a small story, but I hope a potent 
one, with relevance and subtlety and humor. You couldn’t ask for better performances, and 
the memories I have of that summer running around Portland will be fond ones. 

 

Anyway, lessons learned. Hope you enjoy it. 

Alex Cassun 
May 5, 2014  
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[CAST] 
 

 
 
MARSHALL WALKER LEE – LOU 
 
Marshall lives in Austin, Texas. He co-founded literary journal Poor Claudia. He has written 
occasionally for the Michigan Quarterly Review. He works at Emergent Order, a creative 
agency and production house. He walked across America once (but would rather run.) He 
plays piano, poorly. He prefers Schubert and Rachmaninoff to Haydn and Bach. He watches 
a lot of movies (& sometimes makes them). www.marshallwalkerlee.com 
 
MEGAN CARVER – JACKIE 
 
Megan has been performing professionally in the northwest for over a decade and is proud 
to call Portland her home.  She has been in several films, web series, and TV shows, 
including Future Perfect, The Falls - Testament of Love, Leverage, Grimm, and many more. 
Megan also performs on stage, and loves practicing her craft in either medium. Many thanks 
to Alex for this opportunity! www.megancarver.com 
 
TYLER ANDRE – BEN 
 
Tyler is a Portland based model, actor and musician. He is in the band Con Bro Chill with 
Steve Felts. 
 
MARGARET DOUGLAS – HEATHER 
 
Originally from New Hampshire, Margaret is a writer and musician and actor living in 
Brooklyn, NY. She plays with a band called Kitty Litter and spends too much money on 
shoes. She aspires to every day look and act more and more like her golden retriever, Little 
Paw. 
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ROBERT THRUSH – SUPERVISOR STEVE 
 
Robert is a Portland-based actor and writer. All his suits and ties that appear in The Buskers + 
Lou are his own. 
 
BILL WILSON – THERAPIST JIM 
 
Bill grew up in children's theater and earned a bachelors degree in Theater Arts and Dramatic 
Literature from Brown University. He took a many-year break for a career as a professor of 
psychiatry. He's now back on the boards and the set. Recent stage roles include Sam in The 
Homecoming, Judge Gafney in Harvey and The Old Actor in the Fantasticks 
 
STEVEN FELTS – DEVON 
 
Steven is a Portland native who, along with Tyler Andre, form the band Con Bro Chill. In his 
spare time, he’s usually busy being awesome and probably wearing a neon jumpsuit. 
 

 
 
JORDAN WILGUS – SHAWN 
 
Jordan is an actor, software developer and app designer and is the creator of Source One 
Software. He lives in Portland, Oregon. 
 
THE CROW + THE WOLF – LINDA + OLIVE 
 
The Crow and The Wolf are an artist duo dedicated to furthering human sustainability by 
reconnecting society with its primal form of communication, art-making. They are committed 
to the evolution of their own medium, transforming it into one that combines installation art, 
expressive therapy, civic involvement, and anthropology. Their passion for social reform 
coupled with their belief that art is a powerful tool for communicating and maintaining mental 
health, inspired them to launch The Crow and The Wolf Project. They are eager to collaborate 
with and showcase how fellow artists and citizens around the US are finding solutions to 
social issues within their communities.  
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WILL BOQUIST – BIKE THIEF 
 
William Boquist was born in 1991, was raised in Polk County, Oregon, and graduated from 
Perrydale High School in 2010. Pursuing a career in modelling and acting, he started his 
company U Smart in 2014. Will lives in Dallas, Oregon and works with local theater groups 
and in local independent films. 
 
BIG PINK 
 
Portland is a unique city, with a unique skyline. The US Bank building, affectionately called 
“Big Pink”, is unmissable. It’s beautiful in a glossy, modern and in-your-face way but it feels 
so out of place in a town like Portland, nestled squarely in the rustic mountains, surrounded 
by lush greenery and lazy rivers. In THE BUSKERS + LOU, Lou deals with a number of 
financial issues, so having this gargantuan bank building stick out like a sore thumb in the 
background whenever Lou gets into trouble was a nice bit of symbolism – you can’t escape 
it, it’s there everywhere you look, and it casts quite a shadow over everything nearby. 
 
THE BEAST 
 
The Beast was Alex’s cherished 1991 Ford Econoline 350, a ruggedly beautiful monster with 
a never-say-die attitude. Rigged for accommodating Alex during his sporadic nomadic 
adventures, The Beast was the last thing sold off before Alex relocating to the UK. When he 
handed over the keys in a mall parking lot before boarding a train to the airport, a little chunk 
of Alex’s soul was left behind. It’s probably still jammed under the seat somewhere. The 
Beast will always be missed, but never forgotten. 
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[CREW] 
 

 
 
ALEX CASSUN / WRITER | PRODUCER | DIRECTOR 
 
Born in Salt Lake City, Alex studied journalism and creative writing at Dixie State College in 
St. George before moving to Los Angeles. From there he moved to Portland, Oregon, and 
Dundee, Scotland before settling (for now) in London. He has over 100 credits in film and 
television production. In 2012 he worked with Oscar-winning directors Danny Boyle, 
Stephen Frears, and Kenneth Brannah before stepping away from the freelance world to 
focus on developing projects with Indieground Films. His recent screenplays include the 
slow-burning revenge thriller Influence, the improvisation-heavy travel story Thumbing, and 
action-packed The Monkeypuzzle. His short documentary Last Chance Garage played in 
festivals worldwide, and Pigeon Song, a music video co-written and produced with Flyboy 
Creative screened at Raindance in 2013. The Buskers + Lou is his first (completed) feature. 
 
ERIN O’CONNOR / PRODUCER 
 
Erin is a filmmaker and photographer currently living in Houston, Texas. The Buskers + Lou 
was her first feature. 
 
NICKI PEARSON / POST-PRODUCTION LINE PRODUCER 
 
A producer and freelance line producer, Nicki has a law degree, and came to film from a 
project management and finance background. Since 2011, she has produced over twenty 
short and feature projects and is currently developing a small slate of feature projects with 
Eavesdrop Films.  
 
ANTHONY EVANS / ASSOCIATE PRODUCER 
 
Anthony is a Portland-based producer. He studied psychology at PSU. 
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CLARKE LELAND / DIRECTOR OF PHOTOGRAPHY | “A” CAMERA OPERATOR 
 
Clarke signed up for Buskers in the midst of attending Portland State University’s Film 
Program. It was his first feature film. Since then, he’s gone on to work as a documentary and 
commercial cinematographer and continues to be based out of Portland, OR. 
 
MICAH CRUVER / ADDITIONAL PHOTOGRAPHY | “B” CAMERA OPERATOR 
 
Micah graduated from PSU with a degree in Film and Graphic Design. He is the in-house 
video production specialist at Skycastle Studios. His projects range from music videos to 
feature films, and include editing projects for the Tampa Bay Buccaneers and Gerber Gear. 
 
GEOFFREY BURCH / COMPOSER 
 
Geoffrey is a freelance composer and producer specializing in a wide variety of services, 
including songwriting, production and recording. Aside from original composition, Burch can 
arrange, record, mix, and master for songwriters and composers. www.geoffreyburch.com 
 
PETER STEWART / EDITOR | POST-PRODUCTION COORDINATOR 
 
Peter is experienced in both drama and factual entertainment. With several feature film 
and documentary credits to his name, including The Buskers + Lou and Fourever, 
he's skilled at finding, crafting and honing stories in the edit suite. www.iheartediting.co.uk 
 
OSCAR LO BRUTTO / SOUND DESIGNER | SOUND EDITOR | RE-RECORDING MIXER 
 
Oscar has worked for more than 10 years as a music producer and sound engineer in his 
North London studio. His passion for audio and visuals has led him to acquire new skills and 
experience in the audio post-production field. Oscar has worked on 3 features, and several 
short films and documentaries. www.oscar-audiopost.com 
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MATT CAMERON / COLOUR GRADER 
 
Matt is a VFX artist and filmmaker. His shorts projects have won awards at the National 
Student Film Festival and Phoenix Comicon, and have been nominated for Scottish 
BAFTA New Talent Awards. He works as an assistant colourist at Double Negative and is 
a director at Flyboy Creative. www.mattcameronfilm.co.uk 
 
RICHARD REAY / VFX ARTIST 
 
Born in Newcastle upon Tyne, England in 1977 Richard Reay began writing and directing in 
1996 while working as a professional actor in his home town before moving to London to 
continue his own studies. After attending the renowned Central School of Speech and Drama 
he toured, as an actor, with the Triskellion Theatre Company as the lead in John Millington 
Synge's "Rider's to the Sea" throughout London. On his return to Newcastle he co-founded 
Freestyle Film Productions and began to develop short projects, both dramatic and corporate 
and became a founder member of the FNA Films group and co-produced the short film 
"Making Tea for the Mob" with Zahra Zommorodian followed closely by "A Blank Slate" in 
which he also played the lead role. Recently Richard has joined forces with UK/Czech 
production company UltraSonik Pictures, who produced the long in development Roulette 
(2004), which Richard both wrote and directed. The film is currently in submission at festivals 
across the world. Now firmly established in the North-East Film industry Richard mentors 
new filmmakers in a variety of disciplines, while still working on his own projects as a 
writer/director and occasionally producing or acting 
 
RICK DELUCCO / GRAPHIC DESIGNER 
 
Rick is an illustrator and designer residing in Portland, Oregon. Since 2005, he’s worked with 
Northwest musicians, venues, writers and businesses on a broad range of projects from 
chapbooks and posters to company branding and website design. www.rsdelucco.com 
 
PETE SPRINGER / STILLS PHOTOGRAPHER | “C” CAMERA OPERATOR 
 
Pete was a wildland firefighter but soon he discovered he was better at shooting photos than 
snuffing flames. He’s now a full-time, professional photographer who specializes in 
commercial work and model portfolios. www.petespringer.com 
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[CREDITS] 

CAST 
 
Marshall Walker Lee  Lou 
Megan Carver   Jackie 
Tyler Andre   Ben 
Margaret Douglas  Heather 
Steven Felts   Devon 
William Wilson   Therapist Jim 
The Crow   Linda 
The Wolf   Olive 
Luke Potter   Bucket Drummer 
Shay Bjordahl   Blonde Busker 
Perla Bonilla   Tattooed Female Busker 
Skyler Jessen   Thin Male Busker 
Wes Lysiak   Guitar Player 
Pieter Hilton   Tall Buskers on Couch 
Erin O’Connor   Busker on Chair 
Robert Thrush   Supervisor Steve 
Jordan Wilgus   Shawn 
Nickolas Mitchell  James 
Ethan Zirin-Brown  John 
Mark Arnold   Mark (voice) 
Katerina Georgiou  Chatty Co-worker 1 (voice) 
Alexandra Metaxa  Chatty Co-worker 2 (voice) 
Carol Combs   Storage Facility Clerk 
Brandon Pinkard  Construction Worker 
Will Boquist   Bike Thief 
Clarke Leland   Jacket Thief 
Elliott Mahaffey   Diner Customer 
Kerri Marksol   Muddy’s Café Barista 
 
PARTIERS 
 
Stephanie Browd 
Ryan Clinkenbeard 
Natalie Ruth Eagan 
Tiarnan Fortez 
Josh Haldeman 
Megan Ham 
Laken Harrel 
Thomas Heaslet 
Alex Hebler 

Riley Johnson 
Ryan Krellwitz 
Emily Melgoza 
Heather Randall 
Derrick Scholz 
Nathan Skardahl 
Leah Snyder 
Emily Stephenson 

 
PROMOTIONAL MATERIALS MODELS 
 
Tyler Andre   Lou 
Andrew Gorny   Ben 
Hannah Hicks   Jackie 
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CREW 
 
Alex Cassun Writer, director, producer, rough cut editor, additional 

photography, sound recorder 
Erin O’Connor   Producer, sound recorder 
Nicki Perkins   Post-production line producer 
Anthony Evans   Associate producer 
Clarke Leland Co-producer, cinematography, “A” camera operator, sound 

recorder 
Heather Kowalczyk   Financial co-producer 
Linda Nishioka   Financial co-producer 
Shawn O’Connor  Financial co-producer 
Micah Cruver   Cinematography, “B” camera operator 
Pete Springer   Stills photography, additional photography 
Stephen Kurowski  Additional photography 
Donnie Weatherhead III  Additional photography 
Keeley Hammond  Sound recorder 
Sasha Orme   Sound recorder 
Joe Olson   Sound recorder 
Zen Freese   Sound recorder, additional photography 
Peter Stewart   Editor, post-production coordinator 
Geoffrey Burch   Composer 
Oscar Lo Brutto   Sound designer, sound re-recorder, sound mixer 
Matt Cameron   Colour grader 
Richard Reay   VFX artist 
Travis Sauls   Trailer editor 
Christopher McClymont  Trailer sound designer 
Rick DeLucco   Graphic designer 
Marychris Mass   Costume consultant 
Alex Challoner   Props assistant 
Alan McIllrath   Post-production consultant 
Erica Kacikova   2nd unit location manager 
Kit Wood   2nd unit camera operator 
Briony Stephens  2nd unit camera operator 
Esteban Gimpelewicz  2nd unit camera assistant 
Natalie Osten   Apple Mac support 
Jamie Kendall   Website design consultant 
Matthew Gannon  Website design consultant 
 
POST-PRODUCTION ASSISTANTS 
 
Kirsty Gibbs 
Molly McCormack 
Hugo Rut 
Chris Trevallion 
Lucy Stephens 

Jono Hargrave 
Samya Mohamed 
Lucia Maestre 
Dominique Plummeridge 
James Ruggieri
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MUSIC 
 
The Henry Clay People  Working Part Time 
Geoffrey Burch   In Lou of Busking 
STRFKR   While I’m Alive 
    Julius 
Typhoon   Dreams of Cannibalism 
Alex Goose + Jake Troth Material Things 
Geoffrey Burch   Don’t Mind as I Do 
    Diffusion 
    Chasing Anger 
    Things 
Bionic Trip   Awakening 
Special Patrol   Hey Good Try 
Capgun Coup   Bobby Chops + The Do-Gooders 
Geoffrey Burch   Tomorrow Has Changed 
 
LOCATIONS PROVIDED BY 
 
Alex @ Backspace Café 
Bridget @ Por Que No 
Chelsea @ The Canvas Café 
Dc Rahe @ AboutFace Magazine 
Dyer Price + Max Norling @ Muddy’s Café 
Erin Sutherland @ Lodekka 
Ginny + Trevin Miller @ Mr Green Bean 
John @ Nu Right Way Market 
Kay Newell @ Sunland Lighting 
Mike @ Bridgestone Beerhouse 
Nathan @ Metropolis Cycle Repair 

Pieter Hilton @ Free Pile 
The staff @ The Rebuild Center 
Robert @ DHS 
Sally @ Cup + Saucer 
Sara Scully @ Isabel Pearl Restaurant 
Sarah @ Tiny’s Coffee 
Sean @ Lizard Lounge 
Tim Erickson @ Animal Traffic 
Tiffany @ 76 Shell Station 
Carol + Darrell Combs @ Downtown Self 
Storage 

 
KICKSTARTER DONATIONS FROM 
 
Amanda Bowers 
Sheryl Brown 
Vincent Caruso 
Chris Cassun 
Dona Cassun 
Michael Cassun 
Kristy Everington 
Ben Harding 
Laura Heffernan 
Annie Hopfensperger 
Will Hoppins 
Georgina Kamsika 
John Alexander Kontoyannis 
Heather Kowalcyzk 
Michael Kutcher 
John Labovitz 

Justin Mayberry 
Daniel Ng 
Linda Nishioka 
Vicki Nishioka 
Drew O’Connor 
Jack O’Connor 
Mary O’Connor 
Shawn O’Connor 
Sarah Ryan 
Jane Skinner 
Hillary Sterling 
Donnie Weatherhead III 
Amy Webber 
Lewis Winter 
Jennifer Woodall

 
THANK YOU 
 
Alex Challoner 
John Fairfield 
Josh Saco 
 
 

Jon Doao 
Slawek Justynski 
Blake Luley (Howth) 


