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EXT. LIVING ROOM, APARTMENT, NEW YORK, DAY

From a distance, we see a WOMAN sitting at a small table 
with a notebook and a pen on it. 

She drinks some coffee.

Her hair hangs over the back of the chair. 

JOANNA (V.O.)
If someone told me thirty-six 
hours ago that this is what would 
happen, I wonder what I would have 
said. 

JOANNA (V.O.) (CONT'D)
Thirty six hours ago, I was 
thinking of a cable bill. And 
trying to make a word count.

JOANNA (V.O.) (CONT'D)
I still thought the day was mine 
to plan.

JOANNA (V.O.)  (CONT'D)
We were going to a party.

JOANNA (V.O.) (CONT'D)
Thirty six hours ago I thought my 
marriage was safe. 

JOANNA (V.O., Suddenly) (CONT'D)
No. 

JOANNA (V.O.) (CONT'D)
Thirty six hours ago I didn’t 
think about it at all.

JOANNA (V.O.) (CONT'D)
Strange. You’re most involved in 
your marriage when you’re damaging 
it. 

JOANNA (V.O.) (CONT'D)
Actually...not strange at all.

JOANNA (V.O.) (CONT'D)
You forget it can be so much more 
until it’s suddenly not enough.

She closes her eyes-- remembering.

We experience the quiet of morning. 

(CONTINUED)



Then, O.S., we hear a KEY in a door. And the door 
opening.

MAN (O.S.)
Joanna...

She’s startled at the sound of it.

She turns towards the voice, towards us.

We see her face as she does.

It is beautiful, and busy with thoughts.

She is JOANNA REED.

We see her husband, MICHAEL, from behind as he enters the 
frame.

FADE TO BLACK.

TITLE CARD: LAST NIGHT

INT. BEDROOM, JOANNA AND MICHAEL’S APARTMENT, EVENING

JOANNA REED-- late 20s, in a camisole and underwear-- 
responds to e-mails from her laptop, perched on a vanity. 

MICHAEL (O.S.)
Jo? You ready?

She quickly sends off the email she’s working on. We read 
the subject line: Almost finished. Not quite.

JOANNA [Calling out] 
Hi, Love. Yeah, I’m all set. Why 
don’t you eat something?

She stands, slips into a pair of black pants and throws a 
sweater over her camisole.

INT. KITCHEN, JOANNA AND MICHAEL’S APARTMENT   

MICHAEL REED-- late 20s-- opens the refrigerator. He has 
a sharp, intelligent face. His suit, or the way he wears 
it, suggests a controlled, abiding manner.

MICHAEL [Calling out]
Jo, we’re already late.
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INT. BEDROOM/LIVING ROOM

Joanna comes out into the living room, noticing something 
on her desk before she notices Michael. She steps into 
her shoes on her way over to it.

INT. KITCHEN, JOANNA AND MICHAEL’S APARTMENT 

Michael’s turned on the TV to check a sports score. 

JOANNA
I thought we’re late.

MICHAEL
We are, but you’re not ready.

She scrawls a CHECK to stuff in the envelope of a bill. 

JOANNA
I’m ready. I’m just getting the 
cable bill. 

MICHAEL
Do you have to do that now?

JOANNA [Sarcastically]
I do. Who ruined a recent Sunday 
morning adding up late fees?
Did you grab a bottle of wine?

MICHAEL
We don’t have to take them a 
bottle of wine.  

JOANNA
Yes, we do. 

Michael gets the wine, waits by the door. He watches as 
Joanna rifles through her desk drawer for a stamp. 

MICHAEL
You’d kill me if I was doing this 
to you. 

JOANNA [Still rifling]
You do other things to me. Did you 
turn off the TV?

He didn’t. She does.
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JOANNA
I’ll be there by the time you get 
the elevator.

Michael leaves the front door open as he walks towards 
the elevator, wine in hand.

Joanna finds a stamp, affixes it. She leaves-- closing 
the door behind her.

INT. HALLWAY, JOANNA AND MICHAEL’S BUILDING

Joanna straightens her clothes in the elevator.

MICHAEL 
I hate going out on school nights. 

JOANNA
We don’t have kids. 

MICHAEL
It’s still a school night. Let’s 
stay for a half hour. 

JOANNA
Let’s remember that plan after a 
couple drinks.

INT. TAXI, NEW YORK, NIGHT

Joanna hastily applies mascara in the taxi.

MICHAEL 
Joanna, Jesus! How many times do I 
have to ask you not to do that?

JOANNA
Michael, it’s not like I’m doing 
it purposely to annoy you.

MICHAEL
It’s dangerous.

JOANNA
So is walking down the street.

It’s an old argument. She finishes applying her mascara.

MICHAEL 
If we get hit, you could lose an 
eye.
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She finishes.

JOANNA
Not today. How was your day?

MICHAEL
My day was fine.

EXT. STREET, NEW YORK, EARLY EVENING

Joanna dabs perfume on her wrist as she gets out of the 
taxi.

Michael pays the driver. Joanna is walking when she turns 
back.

JOANNA
Did you bring the wine?

MICHAEL
Shit. 

Michael runs after the CAB. Joanna watches-- amused by 
the predictability. He stops the CAB, gets the wine. 
Joanna stops him when he reaches her.

JOANNA
Just a second. [Beat] Hi. 

Michael tucks her hair behind her ear as he finally 
kisses her Hello. 

MICHAEL
You look nice, baby. 

He takes her hand and they head into the building.

INT. HALLWAY, BUILDING, NEW YORK

We follow them down a hallway, stopping as they wait 
outside a door. The door opens.

INT. APARTMENT, NEW YORK

A nice spread has been assembled on the dining table.

Joanna and Michael have found ANDY-- 30s, smart, neurotic 
-- Michael’s colleague and close friend. 
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JOANNA
Did you bring Sarah? [Reading his 
face] You didn’t bring Sarah. 

MICHAEL [To Joanna]
Baby, see you in an hour-- if he’s 
done by then.

ANDY [Dryly]
Thank you for that.

MICHAEL leaves them. Joanna turns to Andy.

JOANNA 
Has ‘time-off’ officially started?

ANDY
I don’t want to talk about it.

JOANNA
Ok. 

He waits two seconds before he starts talking about it.

ANDY
It wasn’t right. I thought it 
might be, but it wasn’t. It was 
just...

JOANNA
You think we could get a drink 
while we don’t talk about this?

Andy follows her to the bar. There are about 20 people.

ANDY
We always had to be doing 
something. We couldn’t just stay 
in, you know?

JOANNA
I’m not sure. 

ANDY
We couldn’t be alone.

JOANNA
Why? What happened when you were 
alone? [To the Bartender] I’ll 
have a vodka soda please.
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ANDY
Awkwardness. Terrifically 
unmanageable amounts of it. [To 
the bartender] Scotch please.

JOANNA [Taking her drink]
Well, what about...

ANDY [Cutting her off]
I had to have at least five 
whiskeys to be able to lie next to 
her. That’s over 3500 whiskeys if 
I was to try to stay together with 
her for the next two years. That’s 
too many, right?

JOANNA
How long were you...

ANDY
8 months.

JOANNA
Really? 8 months already. Yes, 
five’s three too many after that 
long.

ANDY
Why couldn’t I have just mated in 
college like you and Michael?

JOANNA
Mating’s overrated.

ANDY
Whatever. That’s just something 
mated people say to...the un-mated 
ones.

JOANNA
But then you would have skipped 
Elizabeth, Safia, Stephanie, and 
now Sarah. 

ANDY
I could’ve missed Stephanie.

JOANNA
Actually, maybe you could have. 

ANDY 
You didn’t really like Sarah, did 
you?
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She tries not to acknowledge the question.

ANDY (CONT'D)
Joey?

JOANNA
I sorta did.

Joanna says it absently as her eyes rest on a lifesize 
PHOTOGRAPH of a NAKED WOMAN-- framed from the nose to the 
bottom of her navel.

JOANNA (CONT'D)
Oh. 

ANDY
Wow. 

It takes them a moment to come up with more.

JOANNA
That’s new, right?

ANDY
It wasn’t here last time. 

They stare at it silently, and curiously, for a moment.

ANDY (CONT'D)
Is that...

JOANNA
No. It can’t be.

ANDY 
I gotta look away. 

JOANNA
Ok. Do it.

After a few seconds, he does. So does she.

JOANNA (CONT'D)
Where were we?

ANDY 
Jo, why is it so hard for me?

JOANNA
It’s not. It can’t be. You’re not 
at the hard part yet.

ANDY
Sarah would have been settling.
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JOANNA
And Elizabeth?

ANDY
Elizabeth was too slow. She took 
way too long to say everything. 
Even you said years of my life 
would’ve been spent waiting for 
her to spit out whatever generally 
irrelevant thought she was having.

JOANNA
I never said they were irrelevant. 
[Off Andy’s look] I may have 
pretended to think that to make 
you feel better at the time.

ANDY
Are you serious?

Joanna smiles.

ANDY (CONT'D)
And Safia was...

JOANNA [Cutting in]
Safia was my favorite.

ANDY [Genuinely surprised]
Really? Safia?

They’ve been walking this whole time. STUART-- 60s, the 
host, and Andy and Michael’s boss-- greets them.

STUART
Joanna, good to see you. Andy. 
What are you so unhappy about?

ANDY
Nothing. 

STUART
You’re just looking unhappy to 
fuck with the ambience at my 
party?

JOANNA [Changing the subject]
Stuart, is that a new piece of 
art?

STUART [Unabashedly bitter]
Yeah.

Then the irate disclosure:
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STUART 
It’s my wife’s sister, Heather.

JOANNA
The photographer?

STUART
No, the tits. It was her birthday 
gift to Barbara. She even 
specified where she wanted us to 
put it up. Can you believe that?

JOANNA
Well... 

STUART
The breasts look like Barbara’s, 
don’t they?

JOANNA [Instantly lying]
I have no idea.

STUART
They’re twins. [Looking at the 
breasts] They’re like those 
goddamn eyes in Gatsby.

Joanna laughs lightly.

JOANNA
I don’t think people will think 
it’s Barbara.

STUART [Decisively]
It’s a demented gift.

JOANNA
It’s a little...aggressive.

He turns his back so he doesn’t have to look at it.

STUART
So Michael says you’re working on 
a new book. 

JOANNA
Michael always says that.

She smiles and shrugs-- not wanting to talk about it. 
Stuart gets it. He likes Joanna. BARBARA-- Stuart’s wife-- 
motions him over from the other side of the room.

STUART
Did you get something to eat?
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JOANNA
We were just about to. Thanks, 
Stuart.

STUART leans in and kisses Joanna on the cheek then 
scowls at Andy and walks away.

ANDY
He hates me. He’s gonna fire me.

JOANNA
He’s not gonna fire you. 

ANDY
But he hates me.

JOANNA 
Hey, you want me to walk Lucy 
while you and Michael are gone?

ANDY
That’d be great.

JOANNA
Where is Michael anyway?

She instinctively turns her head back towards the living 
room.

And that’s when she sees it.

Michael is standing beside a striking WOMAN and another 
man. 

The woman is someone you would notice.

She is talking to the other man, but Joanna focuses on 
the way Michael is looking at her.

ANDY
There he is. Come on, let’s go. 
[Beat] Joanna?

Joanna has to peel her eyes from the unexpected sight.

JOANNA 
You go ahead. I’m just gonna...use 
the ladies’ room.

She heads to a corner where she can secure a better view.

11.
CONTINUED: (6)



INT. LIVING ROOM, STUART’S APARTMENT

Michael is now alone with the WOMAN.

For seconds, Joanna can’t move. It’s a glimpse of her 
husband when he couldn’t possibly know she was watching. 

It’s obvious to Joanna that he’s attracted to the woman.

She watches-- stunned.

The sight crushes her.

She’s so rapt, it takes her a moment to hear the SERVER--
20s-- offering her an appetizer.

SERVER
Bacon-wrapped fig?

Joanna looks at him-- momentarily unable to comprehend 
the question.

JOANNA [Finally]
Thank you. No.

INT. LIVING ROOM, STUART’S APARTMENT, NIGHT

The woman, LAURA-- 30s, independent, attractive and 
sufficiently aware of it-- is even more wantable up 
close. Andy’s joined their conversation.

Michael’s looking at Laura when Joanna arrives.

MICHAEL [Seeing Joanna]
Hey. 

He kisses her head in greeting, leaves his arm around 
her. Joanna turns to the woman, awaiting an introduction. 

MICHAEL
Joanna, this is Laura, our new 
associate. 

JOANNA [Extending her hand]
Nice to meet you. 

Laura takes her hand and meets her eyes. 

LAURA
You, too. [To Michael] “New”?
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MICHAEL [Shrugging deliberately]
It hasn’t been that long.

LAURA
It’s been almost 3 months.

Joanna nods, surprised. She smiles unsteadily as she sips 
the wine. She labors to avoid looking at Michael.

LAURA (CONT'D)
Andy was just telling us how much 
Stuart seems to like you.

JOANNA [Resenting the compliment]
He likes my husband.

ANDY
He likes you.

JOANNA [Looking at Laura]
It’s a dubious distinction.

LAURA 
Michael told me you’re a writer. 

Everything about her delivery bothers Joanna.

JOANNA
I am. 

LAURA [Sincerely]
I’ve been meaning to order your 
first book. 

JOANNA
Why?

Michael looks uncomfortable. 

LAURA [Tentatively]
Well, because...I know Michael.

JOANNA
That won’t make for a better read. 
I’d skip it if I were you. Most of 
the world did.

Andy attempts to abbreviate the awkwardness. He points 
out NEAL-- 40s, assured, another colleague-- talking to a 
single woman.

ANDY
He’s still trying with Cynthia?
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MICHAEL
She’s never gonna go for him. 

LAURA
Why not? He’s a good-looking guy.

There’s a trace of provocation in her tone. 

MICHAEL
Then why’d you turn him down?

Laura smiles. Joanna catches it. They watch Neal leave 
her and walk over-- eyeing Joanna first, and most.

NEAL
Joanna. It’s been too long.

He leans in and kisses her on the cheek. Michael watches, 
unconcerned.

MICHAEL
No luck with Cynthia?

Neal looks at Michael. 

NEAL
What? 

Michael shakes his head; no reason. Neal keeps staring at 
him.

MICHAEL [Chiding him]
You didn’t really go to her yoga 
class, did you?

NEAL [Surprised]
She told you about that?

LAURA
She told me about that. 

Joanna doesn’t miss an inch of the exchange.

NEAL 
You smug, married man. 

The way Michael barely glances at Laura betrays 
everything.

JOANNA
There’s nothing to be smug about.

NEAL
Except he’s married to you. 
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MICHAEL
There is that.

Laura smiles at Joanna.

LAURA
The boys are always going on about 
you.

Joanna forces a smile as she resents the comment.

Neal, Andy and even Michael are taken aback by the 
remark. Joanna stifles any response.

She merely finds Michael’s eyes for the first time. He 
reads them instantly. 

JOANNA
I’m hungry. I’ll go make us a 
plate.

She leaves before Michael has a chance to come with her.

Michael watches her walk away but he can’t see the hurt 
she’s stopped hiding on her face.

INT. LIVING ROOM, STUART’S APARTMENT

Joanna walks past the food table, through the living 
room, into a restroom. 

INT. LIVING ROOM, STUART’S APARTMENT

Laura turns to Michael. 

LAURA
She’s beautiful. 

Michael nods, avoids Laura’s eyes and inadvertently meets 
Andy’s.

INT. DINING ROOM, STUART’S APARTMENT

Joanna absently puts food on a plate-- taking temporary 
solace in the cocktail now in her hand.

So many emotions cross Joanna’s still startled face.

15.
CONTINUED: (3)



INT. LIVING ROOM, STUART’S APARTMENT

Joanna gives Michael the plate-- slightly blanching as he 
leans in to kiss her on the cheek. 

He habitually slips his arm around Joanna as Laura 
pretends not to notice.

JOANNA
I think I want some more wine.

MICHAEL
Ok.

Michael leaves to get it for her. Joanna sits down on the 
couch where she can watch Michael.

She looks in Laura’s direction and watches, astonished, 
as Laura leaves her conversation and trails after him.

INT. KITCHEN, STUART’S APARTMENT

Michael is pouring Joanna another glass of wine, when 
LAURA comes in behind him.

LAURA
Are those Stuart’s wife’s?

MICHAEL
What?

LAURA
The breasts in the living room.

She leans back, looks back at the photograph once more. 

LAURA (CONT'D)
I think they are.

Michael leans back to look at it curiously.

MICHAEL
You think you know people. 

LAURA
Why would you think that? Because 
you work with them and come to 
their house a couple times a year?

She reaches past him for the wine bottle and tarries 
there.
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LAURA (CONT'D)
There’s always more to them. Thank 
God.

They’re close to each other as she says it. Michael 
delays as he’s about to pull away.

They both turn to see Joanna standing in the doorway. 

LAURA (CONT'D)
I’m gonna get something to eat. I 
shouldn’t be drinking this much on 
an empty stomach.

Laura smiles at Joanna as she leaves the kitchen. Michael 
waits until she’s gone to try to sound casual.

MICHAEL
Are you having a good time?

JOANNA
I was trying to.

She turns and walks away.

INT. BALCONY, STUART’S APARTMENT

Joanna finds Andy. 

JOANNA
Andy, you think you can dig up a 
cigarette for me?

ANDY [Noticing her]
You ok?

JOANNA
I’m fine.

Andy heads over to a couple people smoking near the 
window. 

EXT. BALCONY, STUART’S APARTMENT

Andy uses a votive candle to light a cigarette for 
Joanna. He hands it to her lit.

ANDY
I think Neal was flirting with 
you.
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JOANNA
No. He was just trying to get back 
at Michael.

She eyes Andy carefully.

JOANNA (CONT'D)
So what’s Laura’s story?

ANDY
Stuart recruited her. She seems to 
be good. [Beat] She’s working the 
Munro thing with us.

Joanna might be hurt but she’s not surprised.

JOANNA
Of course she is. [Beat] Do you 
like her?

ANDY
She’s talented. What does Michael 
say about her?

JOANNA
Not much. [Beat] Is she going to 
Philly with you guys tomorrow?

ANDY
Yeah. 

Joanna smokes quietly for some time.

JOANNA
And she was in LA with Michael 
last month?

Andy’s reluctance to answer is his answer. Joanna nods at 
him appreciatively. 

EXT. SIDEWALK, STUART’S STREET, LATER (NIGHT)

Joanna and Michael walk with several feet between them as 
they try to hail a cab. The tension between them is 
thick.

MICHAEL
Were you smoking?

JOANNA
Are you really gonna attempt to 
give me grief about it?
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MICHAEL
What’s wrong?

JOANNA
[Beat] Nothing.

Michael puts his hand out for a cab that doesn’t stop.

MICHAEL 
Have I done something?

JOANNA
[Beat] Probably.

Michael says nothing-- not wanting to let himself be 
drawn into argument. 

From across the street, we see Michael hail them a cab.

INT. TAXI/ EXT. NEW YORK, NIGHT

Each looks out his own window-- wrapped in different 
thoughts.

INT. ELEVATOR, MICHAEL AND JOANNA’S BUILDING

They ride up on opposite ends of the elevator. 

Michael moves over, kisses her shoulder. Joanna doesn’t 
meet his eyes. She gives him no reaction. 

INT. LIVING ROOM, MICHAEL AND JOANNA’S BUILDING

Michael lingers in the living room, doing his best to 
look interested in some mail. 

Then he walks over to the couch and starts looking for 
the remote control.

JOANNA
You afraid to come to bed?

MICHAEL
Should I be?

Joanna heads into their kitchen.
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INT. KITCHEN, THEIR APARTMENT, NIGHT

She opens the freezer and takes out some VODKA. Michael 
takes the opportunity to head to their bedroom.

INT. BEDROOM

Joanna sets her drink atop a bookcase and starts to 
undress. Michael does the same, but on the other side of 
the bed, on the other side of their room. 

JOANNA
She’s pretty. You never mentioned 
that. 

MICHAEL
Who? Laura?

JOANNA
Yes. Laura. You described her as 
“whatever.”

MICHAEL 
I don’t remember.

JOANNA
I bet. You didn’t tell me she was 
in LA with you.

He turns his back to her before he responds.

MICHAEL
She wasn’t in LA with me. We were 
there at the same time. 

Michael busies himself hanging his clothes.

JOANNA 
Michael, face me.

He turns. She holds his eyes.

JOANNA (CONT'D)
You’d barely told me anything 
about her before tonight.    
[Beat] But then you know that.

MICHAEL
What’s that supposed to mean?
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JOANNA
What did you think would happen 
tonight? Seriously. Did you think 
I just wouldn’t notice her?

MICHAEL
Why would I have thought anything 
about you noticing her? 

JOANNA 
You are... a terrible liar.

MICHAEL
Maybe because I don’t lie.

JOANNA 
She likes you. And you like her.

The exactitude unsettles him. 

JOANNA [Putting away her clothes]
And...of course you don’t want to 
talk about it with me.

MICHAEL
Where is this coming from?

JOANNA [Wearily]
My eyes, Michael.

MICHAEL
How many glasses of wine did you 
have tonight?

The question extinguishes any sympathy.

JOANNA [Defiant]
Two and too few sips. Is that 
really your response?

MICHAEL
You had more than that.

JOANNA
What are you, the drink patrol?

MICHAEL
You know that moment when we go 
out and I come over to you and I 
ask you not to have another?
And you ask me “Why”? This is why.

JOANNA
You’re kidding, right?
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MICHAEL
It makes you aggressive.

JOANNA
Michael...without the wine, you’d 
be in a much shittier place. 

She kneels down in her underwear to look in the dresser 
drawer for nightclothes.

JOANNA (CONT'D)
Have you two already slept 
together?

MICHAEL [Shocked]
What?

She stops-- careful not to let anger eclipse the truth 
she’s after.

JOANNA [Gentler]
Have you two already slept 
together?

MICHAEL
Of course not! What kind of a 
question is that?

JOANNA
But you’ve thought about it?

MICHAEL
What?

Joanna settles on one of Michael’s shirts.

JOANNA
Tonight...by the books near the 
hallway, you were standing close 
enough that your arms were 
touching.

MICHAEL
That wasn’t on purpose.

JOANNA
Wasn’t by accident.

She searches his eyes.

JOANNA (CONT'D)
You were thinking about it. You’re 
still thinking about it. 
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MICHAEL
What is going on with you tonight?

JOANNA
11 hours a day, five, sometimes 6 
days a week. That’s sixty hours a 
week with her. For almost three 
months now. 

MICHAEL [Angry]
And? Finish the thought, Jo. If 
you’re really thinking it.

JOANNA
Don’t tell me what I’m thinking.

MICHAEL
What is it you think I’ve done?

She looks at him. Lost. She doesn’t know.

MICHAEL (CONT'D)
Check my phone, Jo. Check my e-
mail. Check my receipts. Go ahead.

JOANNA
Not everyone gets caught, Michael. 
People just like to tell stories 
about the ones that do.

Michael breathes in some patience.

JOANNA (CONT'D)
Has she told you she’s attracted 
to you?

MICHAEL
No.

JOANNA
But she is, isn’t she? Surprise 
me. Answer honestly.

To do so takes a moment.

MICHAEL 
Maybe. I don’t know, Joanna. I 
don’t let the conversation go 
there. 

JOANNA
But it’s tried to, hasn’t it?
I bet it tried to when you were in 
LA together.
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MICHAEL [Angry]
You have hours I don’t know about 
with the people you go out with 
and you work with! And you go away 
for articles. All the time.

JOANNA [Angry back]
And have I ever given you a reason 
to stand here, feeling like I am 
right now? 

He doesn’t answer her.

JOANNA 
I looked out a window tonight and 
saw something I didn’t need to 
see. You couldn’t have 
just...watched yourself tonight 
and spared me this?

MICHAEL
I haven’t done anything, Joanna. 
And you’re picking a fight with 
me. 

JOANNA 
I spare you...[stops herself] I 
would.

MICHAEL
What are you talking about?

Joanna quickly moves onto another point.

JOANNA
Is she going to Philadelphia with 
you and Andy tomorrow?

MICHAEL
Yes. She is working on the Munro 
property with us. [Off her look] 
What, what is that look?

JOANNA
That look’s sad, Michael. It’s the 
worst feeling in the world to see 
the person you love want someone 
else.

MICHAEL
There’s nothing going on, Joanna. 
Laura’s just someone I work with.
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JOANNA
Don’t say her name in my bedroom. 
Just because I’ve been focused on 
your end doesn’t mean I didn’t 
notice how easy she’s making this 
for you. 

Joanna reaches for some lotion, moisturizing her arms as 
if it were any other night of readying for bed.

JOANNA (CONT'D)
I’m not blaming you for being 
attracted to her. She’s...[beat] 
It’s natural to crave a newness.

He looks at her a long time. Michael sees she means it.

MICHAEL
Then what are you blaming me for?

JOANNA
Going out of your way not to admit 
it.

He looks at her-- still saying nothing.

MICHAEL
[Finally] I thought I just did. 

This hits her. Even if she solicited it, she didn’t 
expect an admission.

She picks up her book from her bedside table and heads 
into the living room. 

MICHAEL (CONT'D)
Joanna, come on, you know what I 
meant.

INT. LIVING ROOM, CONTINUOUS

He’s followed her out into the living room. 

MICHAEL
You corner me and order me to 
admit something and then you 
pounce on me the second I cave.

She offers him nothing.

MICHAEL (CONT'D)
What, now you’re gonna sleep on 
the couch? 
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JOANNA
Who said anything about sleep?

MICHAEL
I don’t deserve this, Jo. I didn’t 
do anything wrong tonight.

She keeps her back to him as she stares at his reflection 
in the window of their living room. He waits for her turn 
around. When she doesn’t, he leaves the room.

FADE TO BLACK.

INT. LIVING ROOM, MIDDLE OF THE NIGHT

Joanna is lying on the couch when Michael comes out into 
the living room.  He bumps into an ottoman on his way 
over.

MICHAEL
Ow. Shit.

She keeps her eyes closed as he comes over to her.

MICHAEL (CONT'D)
I’m sorry. 

JOANNA
For what?

MICHAEL
I’m not sure. But I love you. Come 
to bed.

Michael touches her face tenderly. She opens her eyes. 

JOANNA
I don’t want to.

MICHAEL
Ok. 

He thinks. 

MICHAEL (CONT'D)
Come to the kitchen? Come on, 
baby...

JOANNA
Food isn’t gonna fix this.

MICHAEL
Say that on a full stomach.
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MICHAEL goes into the kitchen. He takes out eggs and 
toast and orange juice-- as if it were morning instead of 
the middle of the night.

MICHAEL (CONT'D)
Do we have tomatoes?

Joanna reluctantly gets up and joins him.

JOANNA
No. 

INT. KITCHEN, JOANNA AND MICHAEL’S APARTMENT, MIDDLE OF 
THE NIGHT 

Joanna instinctively walks over to help. 

MICHAEL
No. Sit.

JOANNA sits on a bar stool while he cooks. He pours her a 
glass of water, sets it down in front of her without a 
word. He starts to scramble them some eggs.

MICHAEL (CONT'D)
How was your day?

JOANNA
Mostly uneventful. Oh, but...

She stops-- realizes she sounds too normal.

MICHAEL
What?

JOANNA
Nothing. I just remembered I’m mad 
at you. 

MICHAEL
I hate when that happens. 

JOANNA [Begrudgingly] 
Danny proposed.

MICHAEL
Really?

JOANNA
Yup.

MICHAEL
Wow. What did Annie say?
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JOANNA
What do you think? “Yes.” 

MICHAEL
No, I mean, was she surprised?

JOANNA
Completely. She thought he was 
gonna tell her he was moving out.

He stops with the eggs, turns around and faces her.

MICHAEL [Sincerely]
Jo, I’m sorry. I would have said 
something about her if I thought 
there was something to say.

Her eyes don’t seem to believe him.

MICHAEL 
My Mom called to see if...

JOANNA
I know...second week of August. I 
already said, “yes.”

MICHAEL
Yeah?

JOANNA [Shrugging]
Yeah. What time’s your train?

MICHAEL
8. 

JOANNA
You shouldn’t be up this late.

MICHAEL
I’ll sleep on the train.

JOANNA
It’s an hour ride.

MICHAEL
I’ll sleep during my meetings.

Joanna smiles lightly. He pours her some juice.

MICHAEL (CONT'D)
What are you up to tomorrow?

JOANNA
Finishing up my accessories piece.
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MICHAEL
The pearls?

JOANNA
Yup. I’ve gotta dig up another 100 
words.

MICHAEL
Good. Then you can work on the 
book while I’m not here to 
distract you.

She doesn’t really respond as he serves her eggs. She 
stares at him as he does. He catches her eyes. 

JOANNA 
Michael, did anything happen in 
LA?

MICHAEL
No. 

JOANNA
Swear. 

MICHAEL
I swear. No.  

He makes her a bite and waits for her to nod it’s good.

INT. BEDROOM, JOANNA AND MICHAEL’S APARTMENT

They’re lying in bed, in the dark.

JOANNA
Do you feel like we got married 
too soon?

MICHAEL
Oh, Jesus.

JOANNA
Why can’t you let yourself 
consider that? 

MICHAEL
Because I don’t need to. We didn’t 
marry too soon because we got 
married after seven years.
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JOANNA 
So. We broke up in between. And 
it’s not about the amount of time, 
it’s the “When” of time. Our 
“When” included college. And that 
was before we were even us...you 
know? [Beat] I mean...do you even 
think things are the same between 
us?

MICHAEL
I think they’re better.

JOANNA
Are you serious?

MICHAEL
Completely.

JOANNA 
Can you hear yourself right now?

MICHAEL
What, because you disagree with me 
I must not be aware of what I’m 
saying?

JOANNA
You can’t really think that. 

MICHAEL
I do think that. 

JOANNA [Shaking her head]
How?

MICHAEL
There’s no more... bullshit 
between us. With the possible 
exception of this evening.

Joanna smiles briefly, and sadly.

JOANNA
Do you know what I thought of out 
there?

The dark makes the disclosure possible.

JOANNA (CONT'D)
We’ll never have sex like we did 
those first few months. We’ll 
never have those firsts back 
again. They’re gone. 
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And there’s nothing better than 
those. That’s what you’re having 
with her now. 

She finds his eyes in the dark.

JOANNA (CONT'D)
Even if nothing’s happened between 
the two of you yet.

He hears her. Even if he can’t admit he does.

MICHAEL
You couldn’t be more off. 

JOANNA [Gently]
Michael, it’d kill you if you knew 
how much I knew about you.

INT. BEDROOM, THEIR APARTMENT, NEXT MORNING

JOANNA wakes up to the sound of Michael in the shower.

She sits up in bed pensively.

Then she gets up, walks over to the vanity, writes a NOTE 
on the pad next to her computer, folds it, and walks it 
over to Michael’s bag. She tucks it between the clothes 
he’s packed.

INT. MASTER BATHROOM, THEIR APARTMENT, MORNING

JOANNA comes into the bathroom just as Michael’s drying 
himself off. He glances at her cautiously in the mirror.

She starts brushing her teeth, then turns to Michael and 
rests her head on his chest. He kisses her head.

They finish brushing. He lifts her up on the bathroom 
counter and holds her face in his hands. Without any 
words, they put the night before behind them. They kiss.

INT. KITCHEN, THEIR APARTMENT, MORNING 

JOANNA pours two cups of coffee as Michael comes in, 
dressed in his suit and tie. 

Joanna sits at the table in their kitchen nook and 
pretends to glance at the front page of the newspaper.

JOANNA 
Did you pack your running shoes?
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MICHAEL
No. [Heading to the hall closet] 
Thanks.

He tucks his running shoes in his bag. The PHONE rings. 

JOANNA [Answering]
Hello. Thanks. [Hanging up] Is 
Andy riding with you ?

MICHAEL
Yeah.

He moves to say goodbye. He hugs her tightly.

MICHAEL (CONT'D)
You gonna try to get some writing 
done?

JOANNA
“Try’s” a big word.

MICHAEL
No, it’s not, Baby. It’s just 
three letters pitched together.  

He kisses her. She rests her lips on his neck.

INT. JOANNA AND MICHAEL’S APARTMENT, MORNING

JOANNA’s alone in the apartment. She takes a moment to 
look in the empty living room. 

She takes a book from the shelf. Behind it is a 
cigarette. 

EXT. JOANNA AND MICHAEL’S APARTMENT BUILDING

Michael walks to a TOWNCAR out on the street. The door 
opens. Laura is inside.

INT. LIMOUSINE

Michael gets in.

LAURA
Hey.

Laura glances at him as she types on her blackberry.
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LAURA (CONT'D)
You look like hell. 

Michael nods. Laura smiles sympathetically.

LAURA (CONT'D)
You should call Andy. See if he 
can bring you some Tylenol.

INT. KITCHEN, JOANNA AND MICHAEL’S APARTMENT 

She returns to the kitchen table, lights her cigarette 
and looks at the PAPER-- still not quite ready to read 
it.

INT. TRAIN STATION

We see MICHAEL, LAURA and ANDY walking down a corridor to 
their train.

INT. TRAIN 

Michael and Laura share a look as they settle into their 
seats. Andy talks between them.

EXT. STREET, NEW YORK, MORNING

Joanna comes out of their building and starts walking 
down the street.

INT. TRAIN

Andy and Michael are sitting next to each other. Laura 
gets up to get something from her bag overhead.

Michael stares at her backside as she does. He looks away 
as she catches his eyes on her way back down.

EXT. STREET, NEW YORK

Joanna ducks into a coffee shop. We watch her do so from 
a POV across the street.

INT. CAFE, CONTINUOUS

Joanna stands in line.
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EXT. CAFE, NEW YORK, CONTINUOUS

A MAN looks through the windows of the cafe. His eyes 
rest on her, as she waits in line to order.

His eyes take in everything about her.

EXT. CAFE

Joanna sips her coffee as she comes out. As she looks up,  
she spots ALEX MANN-- 30s, cool, composed, fluent-- 
across the street.

In his suit, on that street, he looks like someone 
visiting.

It takes Joanna a moment to assess whether she’s really 
seeing him. He smiles. 

She does her best to overcome her surprise. And then she 
smiles back-- so happy to see him. 

As she crosses the street towards him, he takes a step 
forward protectively. She stops as a car passes.

When it does, she crosses to meet him.

The long look between them betrays a past. 

JOANNA 
Alex...[Beat] What are you...what 
are you doing here?

ALEX 
I have a couple meetings here.

He leans in to kiss her cheek. She blinks slowly as he 
does. It takes Joanna some time to nod.

JOANNA
I don’t believe this. 

ALEX
It’s been a while.

Joanna nods.

ALEX (CONT'D)
How are you?

JOANNA
I’m fine. I just...
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She’s actually still stunned.

JOANNA (CONT'D)
I can’t believe you’re here. 
How did you know I’d be here?

ALEX
You’re not so unpredictable. It’s 
morning. This is where you get 
your coffee.

He hasn’t looked away from her eyes once.

JOANNA
What if I’d moved?

ALEX
You haven’t. 

Joanna nods-- suddenly self-conscious in the sweats she’s 
wearing.

JOANNA 
How long are you in town for?

ALEX
I leave tomorrow. I’m actually 
late for a meeting.

JOANNA
Where are you staying?

ALEX
Soho. Do you have time for me 
later?

JOANNA
Sure. [Beat] Yes.

Though he barely shows it, Alex is relieved, and charmed 
by how nervous she still is.

ALEX
Good. I’ll call you later with the 
time.

JOANNA
Ok.

ALEX
Ok.

JOANNA 
Wait. Do you need my number?
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ALEX
Has it changed?

JOANNA
No.

ALEX
Then I’ll call you later.

He kisses her goodbye on her cheek before she has time to 
react. He turns to leave.

JOANNA
Wait. 

She’s about to ask him more when she decides against it.

JOANNA (CONT'D)
Nothing. Never mind. Go. I’ll see 
you tonight.

He smiles at her before he turns to walk away. She 
watches him.

INT. LIVING ROOM, JOANNA AND MICHAEL’S APARTMENT, DAY

Joanna comes home with her coffee. She sets her keys down 
on a console, lost in thought. She’s flustered. In the 
best possible way.

INT./ EXT. TRAIN STATION, PHILADELPHIA

Andy, Michael and Laura are exiting the train.

ANDY
I gotta use the men’s room. I’ll 
meet you outside.

EXT. TRAIN STATION, PHILADELPHIA

Michael and Laura wait outside for Andy. They both eye 
each other without saying anything, and without 
immediately looking away. 

INT. JOANNA AND MICHAEL’S APARTMENT, DAY

Joanna’s moved her computer to the dining table, which 
seems to be doubling as her desk. 
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Dozens and dozens of fashion photos of women and their 
PEARLS cover the table.

She looks at the photos-- hardly thinking about them.

We see a MONTAGE of JOANNA in her day.

1) She washes her face.

2) She surfs the web.

3) She reads her New Yorker.

4) She glances at the microwave clock as she cuts an 
apple. 

5) She sits at the computer, typing-- then deleting what 
she’s typed. 

INT. LOBBY, PHILADELPHIA HOTEL

Michael, Laura and Andy check into the hotel.

INT. JOANNA AND MICHAEL’S APARTMENT, LATER, AFTERNOON

She’s editing her last 100 words when her CELL PHONE 
rings. The name on her phone is simply “A.”

She takes off her glasses before she answers.

JOANNA
Hello. Hi. Good. [Beat] Yeah. 
Sometime around noon, I figured I 
might have hallucinated the whole 
thing. [Beat] Yeah, that’s fine. 
No, I’ll meet you there. Ok. See 
you then.

She hangs up-- anxious, and excited.

INT. BEDROOM, JOANNA AND MICHAEL’S APARTMENT, AFTERNOON

Joanna stares at her clothes.

She goes for a dress less frequently worn, judging by its 
position in the closet.
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INT. JOANNA AND MICHAEL’S APARTMENT, DUSK

Joanna-- made-up, and in a dress-- checks herself in the 
hallway mirror.

INT. RESTAURANT, PHILADELPHIA , DUSK

Through some glass, we see Laura, Michael and Andy being 
shown to a table with their CLIENTS-- two older men in 
suits. 

EXT. DOWNTOWN HOTEL, DUSK

Joanna walks down a street towards the hotel.

INT. BAR, DOWNTOWN HOTEL, EVENING

ALEX spots her instantly. He watches her until she sees 
him and makes her way over. He watches her even then.

ALEX
Hey.

JOANNA
Hi.

He kisses her hello. Both their reactions to the greeting 
are charged. Joanna does her best to conceal it.

ALEX wears the same suit as earlier but with a fresh 
shirt. They sit down.

ALEX
You look beautiful. 

JOANNA
Thank you. You caught me off guard 
this morning.

ALEX
You looked just as beautiful then. 

JOANNA [Slightly nervous]
So do I look different?

ALEX
No.

JOANNA
I feel older.
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ALEX
You look the same. 

JOANNA
[Beat] You smell the same. 

She regrets it as soon as it comes out. 

ALEX
You do, too. Let’s get you a 
drink.

ALEX motions the WAITER over. 

ALEX (CONT'D)
Two Kettle Martinis straight up 
with olives.

Joanna smiles at him. The drink order bespeaks another 
familiarity.

JOANNA
It can’t be that kind of night. 
But that’s fine...I’ll just drink 
half. The last time we saw each 
other...

ALEX
Claridge’s.

JOANNA
For drinks. 

ALEX briefly raises his brow at the understatement.

JOANNA (CONT'D)
It was almost...

ALEX 
It was two years ago.

JOANNA
That’s right.

INT. RESTAURANT, PHILADELPHIA, NIGHT

(We still watch them from outside, through some glass.)

Laura excuses herself to go to the ladies room. 

One of the clients is talking to Michael. Still, he peels 
his eyes away long enough to watch her walk away.
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Andy looks away from the client long enough to see 
Michael watching her.

EXT. LOBBY, DOWNTOWN HOTEL, NEW YORK, CONT’D

Their Martinis have arrived.

 JOANNA
How’s work? How’s the book?

ALEX
I don’t know. But it’s finished.

JOANNA
It is?

She smiles. So proud and happy for him. 

JOANNA (CONT'D)
That’s great. Can I read it?

ALEX
What a question. Of course you’ll 
read it. 

JOANNA 
How’s Paris?

ALEX
How are you? 

JOANNA
I’m good. 

He nods. 

ALEX
How’s your work?

JOANNA
Who knows? [Beat] It’s in that 
place where it just seems 
terrifically unimportant.

ALEX
How long’s it been there?

She shrugs-- knowing and not wanting to answer.

JOANNA
I’ve been doing some assignments 
in the meanwhile.
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ALEX
What kind?

JOANNA
Free-lance. Some fashion stuff. 

ALEX nods. He doesn’t have to say what he thinks.

JOANNA (CONT'D)
It’s good. It’s ok. [Beat] Where 
are you staying?

ALEX
Here. 

JOANNA
Yes. Right.

ALEX
You’re still afraid of the subject 
being you for too long, aren’t 
you?

She smiles; he knows her well. ALEX stares at her 
comfortably from across the table.

JOANNA
This is strange. 

ALEX
Us having a drink?

JOANNA
You in New York. 

ALEX
Why?

JOANNA
Because you don’t belong here. 

ALEX
Thank you. 

She knows he knows what she meant.

JOANNA
Tell me something that counts.

ALEX
It’s been too long since I’ve seen 
you.
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JOANNA
I meant something personal. 

ALEX
That is something personal.

JOANNA
[Beat] Are you with anyone?

ALEX nods. 

JOANNA (CONT'D)
Tell me about her. 

ALEX
We’re happily undercommitted.

JOANNA
How long?

ALEX
A few months.

JOANNA
That’s long. 

ALEX
“For you.” Finish it.

JOANNA
I didn’t say that. 

ALEX looks at her; she didn’t have to. She looks at him 
tenderly as she reaches for her drink.

JOANNA (CONT'D)
It is good seeing you.

ALEX
God bless the Martini.

Joanna smiles.

INT. RESTAURANT, PHILADELPHIA, NIGHT

We’re at the dinner table with Michael, Andy, Laura and 
their CLIENTS-- 40s. One is clearly hitting on Laura and 
Michael is noticing it.

CLIENT
It’s still pretty early. You up 
for grabbing a drink?
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LAURA
Not so much. Long day tomorrow.

CLIENT
All the more reason to relax a 
little tonight. 

LAURA
I don’t think that’d be relaxing.

She smiles politely. Her eyes note Michael noting this 
exchange. Andy notes both those things.

CLIENT
Are you sure?

She shakes her head lightly at his persistence.

LAURA
I’m sure.

EXT. LOBBY, DOWNTOWN HOTEL, NEW YORK, CONT’D

JOANNA
You know your timing is nuts.

ALEX
Why? Are you getting a divorce?

She laughs. They’re finally relaxed.

JOANNA
No. 

ALEX
Then?

JOANNA
I think it’s possible I will you 
into being in my life. Like if I 
think about you too long, you pick 
up on it.

ALEX
Were you thinking about me?

JOANNA
I always think about you when 
things aren’t going well.

ALEX
What else wasn’t going well?
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She shakes her head and smiles. Not now. Maybe not yet. 
ALEX takes Joanna’s hand across the table.  

He holds it comfortably, familiarly. Joanna blinks-- 
feeling the charge of the touch everywhere. 

He gently plays with her finger as he talks to her.

ALEX (CONT'D)
We should get going.

JOANNA
Where?

ALEX
I’m having dinner with...the man 
who bought the publishing house 
I’m with in France. 

JOANNA
Oh. [Beat] Ok. 

ALEX
You’re coming with me. 

JOANNA
No, I’m not.

ALEX
Why?

JOANNA
It’s your work dinner. 

ALEX
No, no, not at all. I’ve known him 
for a long time. He’s a friend. 
You’ll like him. And his wife.

JOANNA
No. I just...I don’t feel 
comfortable. 

ALEX
I’m leaving tomorrow. And I can’t 
cancel. It’s been two years. 
Michael won’t let you out a night?

She catches the resentment in his tone as he mentions 
Michael for the first time.

JOANNA
Michael’s out of town.
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ALEX
Great. 

ALEX motions the waiter for the check.

EXT. RESTAURANT, PHILADELPHIA, NIGHT

Laura, Michael and Andy are waiting for their client’s 
ride.

We see Michael make a PHONE CALL from his cell. We see 
Laura see him make the call.

EXT. STREET, DOWNTOWN HOTEL

Joanna’s phone VIBRATES in her coat pocket as she gets 
into the TAXI first. She declines the call as Alex gets 
in beside her.

ALEX looks over at her. She feels his eyes on her. She 
stares out her window. 

ALEX
How’s that view?

She turns her head at him and smiles. He takes her hand 
in his and holds it gently on his leg.

INT. LOBBY, HOTEL, PHILADELPHIA, NIGHT

Laura, Michael and Andy are in the lobby of their hotel.

ANDY
I’m exhausted. I swear making 
conversation is right up there 
with working out.

Laura looks to Michael and he’s looking at her. Neither 
is ready to part.

LAURA
I feel like a drink. 

MICHAEL 
Andy?

ANDY
No. I’m exhausted. [To Laura] I 
thought that didn’t sound 
relaxing. 
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LAURA
That didn’t. Not with Zach. 
[Turning to Michael] How about 
you? 

MICHAEL
Sure. I’ll have one with you. 

Michael avoids Andy’s eyes as he says it.

ANDY
Really? I figured you didn’t get 
much sleep last night.

Andy deliberately refers to the night he guessed Michael 
and Joanna had.

MICHAEL
I’m ok. I’ll call you in the 
morning, see if you want to go for 
a run.

We catch Andy’s dismay as he leaves. 

LAURA
We passed a bar on our way here. 

MICHAEL
Ok.

INT. SECOND RESTAURANT, NEW YORK, NIGHT

ALEX approaches the hostess. 

ALEX
Ah, our reservation is under 
Truman Brown.

HOSTESS
You’re the first to arrive. 

INT. BAR, SECOND RESTAURANT, NEW YORK, NIGHT

ALEX takes TWO DRINKS from the bartender and hands one to 
Joanna, who’s standing close to him. 

He toasts her glass. They take advantage of the proximity 
to look at each other.

He touches her cheek-- trying his best not to rest his 
eyes on her lips for too long. And failing.
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ALEX
God, it’s good to see you.

She touches the lapel of his jacket and just the little 
of him beneath. 

JOANNA
You, too.

She changes the subject to something else remembered.

JOANNA (CONT'D)
How’s your mom?

ALEX
She’s better. Thanks.

EXT. PUB, PHILADELPHIA, NIGHT

LAURA stops MICHAEL on the sidewalk before they head in. 

LAURA
Wait. Hang on...

Without further preamble, Laura undoes Michael’s tie and 
loosens his collar before she tucks his tie into her 
handbag. 

She smiles at him. 

Eventually, he comes close to smiling back.

INT. PUB, PHILADELPHIA, NIGHT

LAURA turns heads as they walk through the noisier front 
of the pub to the quieter back. MICHAEL walks close 
behind her-- protectively.

He touches her shoulder to get her attention. She turns-- 
so suddenly close to his face...

MICHAEL
You get a table. What do you want 
to drink?

Laura enjoys the closeness for some seconds before she 
answers.

LAURA
Vodka soda. 
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MICHAEL
What kind of vodka?

LAURA
I don’t care.

INT. PUB, PHILADELPHIA, NIGHT

Michael sees Laura standing in the back as she waits for 
a booth to open up. 

She’s enjoying the song being played as she ties her hair 
back. She looks at Michael when she’s done.

Michael carries their drinks, hands Laura hers. 

LAURA
Thank you. 

She stays still long enough to toast her bottle against 
his.

LAURA (CONT'D)
You didn’t want me to have a drink 
with Zach, did you?

MICHAEL
No. 

Michael doesn’t look at her as he admits the fact. A 
booth across the pub opens up as some customers leave.

Laura links her arms in Michael’s as they head over to 
claim it. She smiles at him as they slip into the booth.

LAURA
You and Andy have been friends for 
a long time, right?

MICHAEL 
Yeah. We actually went to college 
together.

Laura nods like that explains something.

LAURA
You never told me that. With your 
wife.

MICHAEL
Yeah.
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LAURA
Of course.

MICHAEL
Why “of course”?

LAURA 
Andy doesn’t like me. 

MICHAEL
Yeah, he does.

LAURA
No. It’s fine. [Matter-of factly] 
He likes your wife.

MICHAEL
They’re not mutually exclusive. 

Laura sips her drink; it’s fine if it’s too early for him 
to admit they might be.

MICHAEL (CONT'D)
What about you?

LAURA
What about me?

MICHAEL
You’re really not seeing anyone?

LAURA
No. 

MICHAEL
You don’t go out?

LAURA
I didn’t say I don’t go out. 

Michael smiles. She smiles back.

INT. SECOND RESTAURANT, NEW YORK

TRUMAN BROWN--40s, eccentric, particularly with the 
liberties he takes, perfectly self-assured and perfectly 
cool-- and his girlfriend, SANDRA-- 30s, attractive-- 
have arrived.

Truman’s impressive without the least effort. And Sandra 
is sharp, and fun.
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ALEX
Truman, this is Joanna. Joanna, 
this is Truman and... Sandra.

Joanna greets both of them before they follow the hostess 
to their seats.

ALEX touches the small of Joanna’s back as he follows her 
through the restaurant.

They reach their table and sit down.

TRUMAN [To Joanna]
My God, you’re good-looking. 

Joanna blushes. 

TRUMAN
Oh, come on, it’s silly for people 
to stifle observations like that. 
You’re gorgeous. Say, “Thank you.” 
Catch someone off guard.

Truman looks them both over. 

TRUMAN [To Alex]
I had no idea you were seeing 
someone in New York.

JOANNA
Oh, we’re just old friends. 

TRUMAN
Who sleep together?

Joanna looks shocked. Truman laughs.

TRUMAN (CONT'D)
It was a joke. 

SANDRA
You know that Editor we all 
employ, the one who jails thoughts 
like that before they sneak out? 
Truman’s quit several years ago. 

TRUMAN
He was overworked. I’m sorry.
I was wondering...but it’s way too 
early in the evening for you to 
answer that.

By now, Joanna’s closer to amused. 
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ALEX
Well, she’s not answering. Neither 
am I. [Beat] And, No.

They all smile. 

TRUMAN
So, Joanna, do you live in New 
York?

JOANNA
Yes.

TRUMAN
Where?

JOANNA
Soho.

TRUMAN
How long?

JOANNA
Almost four years. Do you live 
here?

TRUMAN
20 years. So where do you two know 
each other from?

JOANNA
Paris. I was there doing a story 
and a mutual friend had a dinner. 

TRUMAN
And you met.

JOANNA
And we met.

TRUMAN
When was that?

JOANNA
Almost five years ago.

TRUMAN
And it went from there. 

JOANNA
Went where?

TRUMAN
To six years later. 
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Their WAITER arrives. Truman doesn’t take his eyes off 
them.

SANDRA
Honey, do you want to pick a wine?

TRUMAN [Distracted]
No, you go ahead, love.

SANDRA
Red or white?

ALEX [Answering for them both]
Red. 

Joanna nods her assent.

SANDRA
How about this Pinot Noir?

TRUMAN
Joanna, what do you write?

JOANNA
Articles. Free lance mainly.

Alex listens closely to her answer and how she gives it.

ALEX
She writes books. She’s written 
one very good one already.

TRUMAN
What’s your last name?

JOANNA
Reed.

Truman clearly doesn’t recognize it.

TRUMAN 
Was your first book not received 
well?

ALEX
It wasn’t really received at all. 
She went with the wrong publisher.

His tone implies familiarity with the situation.

JOANNA
Had it been received, I’m sure it 
wouldn’t have been well.
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TRUMAN 
Are you being modest?

JOANNA
I wish.

STEVEN
Yes. 

Truman smiles. They’re starting to enjoy each other.

WAITER
Would you like to hear the 
specials?

SANDRA
Yes, please.

Under the table, ALEX gently puts his hand on Joanna’s 
thigh. She blinks at the touch-- not daring to look at 
him as she feels everything that comes with it.

INT. PUB, PHILADELPHIA, CONT’D

They’re nearly finished with their drinks.

MICHAEL
Would you like another?

Laura’s focused on something. Michael follows her eyes. 
She’s watching a man carry three beers to a table.

LAURA
If he spills.

Michael turns to look where Laura is looking.

LAURA (CONT'D)
I spent 12 and 13 doing things on 
the basis of other things 
happening or not happening. Like.. 
if my mother wore her navy skirt  
instead of her navy pants to work, 
then I wouldn’t talk to anyone on 
the bus. If she wore pants, I’d 
have to. 

MICHAEL
Afraid you’d be responsible for 
what you did?

LAURA
Exactly.

MICHAEL
And now?
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LAURA
I’m obviously experiencing a 
relapse.

The man spills his drink. Laura drinks the last of her 
drink endearingly. 

LAURA (CONT'D)
I would love another. But not 
here.

Michael nods. They get out of the booth. Michael’s hand 
grazes her waist as he guides them out of the crowded 
bar. Laura smiles at the touch.

EXT. STREET, PHILADELPHIA, NIGHT

They walk close together back to the hotel.

LAURA
Tell me about your wife.

MICHAEL
Where did that come from?

LAURA
I don’t know. It just came. 

MICHAEL
She’s...

Michael stops. Talking about her is awkward. Laura turns 
her head to him and nods. She really wants to know.

MICHAEL (CONT'D)
She’s great.

Laura smiles-- looking away as she does.

LAURA 
What does she do when you’re out 
of town?

MICHAEL
Same things she does when I’m in 
town. 

LAURA
What’s she doing tonight?

She asks it innocently enough.  Michael smiles. 
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MICHAEL
I don’t know.

LAURA
I thought you left to call her 
during dinner. 

MICHAEL
I did. I didn’t get a hold of her. 

LAURA 
How long have you been married?

MICHAEL
Three years. 

LAURA
And you guys dated a while before 
you married...

MICHAEL
Yeah. About six years.

LAURA
Wow. [Beat] So you met young. 

MICHAEL
We did.

LAURA 
And you’re still....

MICHAEL
Yeah. We are. [Beat] She’s still 
my favorite person. 

LAURA 
So do you guys want kids?

MICHAEL
Sure. Eventually.

LAURA
When’s that?

MICHAEL
[Beat] When Joey says so. How 
about you? Do you want kids?

LAURA
Yeah. Definitely. Someday.
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INT. SECOND RESTAURANT, NEW YORK, CONCURRENT

Joanna, Alex, Truman and Sandra are talking when a WOMAN 
starts to approach their table. The woman clearly 
recognizes Joanna. 

MAGGIE
Joanna?

JOANNA [A little startled]
Maggie. 

MAGGIE
I thought that was you. What are 
you doing here?

JOANNA [Unnerved]
Having dinner. 

MAGGIE
Where’s Michael?

JOANNA
He’s out of town on business.

Maggie’s clearly awaiting an introduction that’s not 
about to come.

MAGGIE [Awkwardly]
Well, call me to set something up.

JOANNA
Ok.

MAGGIE
Enjoy your dinner. 

Maggie bungles a group wave before she leaves.

TRUMAN [Wryly]
Your best friend?

JOANNA
Sorry I didn’t introduce you guys.

ALEX
Don’t be. 

SANDRA
Unless it was because you can’t 
remember our names. ‘Cause I do 
that.
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TRUMAN [Cutting in]
Who’s Michael?

JOANNA
My husband. 

Truman smiles like he’s been suspecting that answer all 
night. ALEX notably looks away as she mentions him.

EXT. STREET, PHILADELPHIA, NIGHT

Michael’s cell phone RINGS. They haven’t quite reached 
the hotel. 

MICHAEL [Taking it out]
It’s probably Joanna. I couldn’t 
reach her earlier.

LAURA stops walking but doesn’t walk away.

MICHAEL
Hello.

INT. ANDY’S ROOM, HOTEL, PHILADELPHIA, ALTERNATING

Andy’s in his boxers, and a nervous state.

ANDY
Where the fuck are you?

MICHAEL
On the street.

ANDY
Is Laura with you?

MICHAEL
Yes.

ANDY
Still?

MICHAEL
Yeah. 

ANDY
What the fuck, Michael?

MICHAEL
What?
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ANDY
Walk away, man. Look, I’m calling 
you as your friend. Do whatever 
you want. But...

He stops, searching for words that might be convincing. 

ANDY (CONT'D)
Don’t. Don’t do it. Think of 
Joanna.

MICHAEL
What is wrong with you? 

ANDY
Go back to your room, man. 

MICHAEL looks at Laura as he responds.

MICHAEL
I’ll talk to you later.

Michael hangs up. Laura doesn’t meet his eyes as she 
feels them on her. They keep walking. 

JOANNA (O.S.)
I have this thing, in my life, 
where the most random unrandom 
things happen to me all the time. 
Does that make sense?

INT. SECOND RESTAURANT, NEW YORK, CONTINUED

SANDRA
No. 

TRUMAN
Yes. 

They look to Alex.

ALEX
It makes sense to me ‘cause I know 
you.

SANDRA
So do you believe there’s an order  
to it?

JOANNA
Yes.

TRUMAN
Do you think there’s meaning in 
it?
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JOANNA
I don’t know. Yes.

Joanna suddenly looks at ALEX.

JOANNA (CONT'D)
Like...you showing up today. 

Truman watches them-- taking in every millimeter of the 
look between them.

TRUMAN
What’s the meaning in that?

JOANNA
I don’t know. There was an...order 
to it. 

She’s a little flushed as she says it-- as much by the 
conversation as the drinks.

JOANNA (CONT'D)
Like what’s-her-name said.

She indicates Sandra with a straight face. The others 
smile as soon as she does.

INT. LOBBY, HOTEL, PHILADELPHIA, NIGHT

Laura and Michael enter through revolving doors.

MICHAEL
I’m gonna use the men’s room. I’ll 
meet you at the bar. 

INT. MEN’S ROOM, HOTEL, PHILADELPHIA, CONTINUED

Michael takes out his phone and dials Joanna.

INT. SECOND RESTAURANT, NEW YORK, CONTINUED

Her cell phone rings.

TRUMAN
Someone’s phone is ringing.

It takes Joanna a moment to realize it’s hers. 

JOANNA
Oh. It’s mine. Michael’s out of 
town so...
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She explains no more as she finds the phone.

JOANNA (CONT'D)
Excuse me. 

She’s walking out as she answers.

JOANNA (CONT'D)
Hello. 

EXT. MEN’S ROOM/ EXT. SECOND RESTAURANT, ALTERNATING

JOANNA 
Hey. 

MICHAEL
Hey. Where are you?

JOANNA
At dinner. I just stepped out to 
answer. How’d the day go?

She rushes to the question to avoid having to lie.

MICHAEL 
Is my phone doing that or is it 
yours?

It is a less than stellar connection.

JOANNA
It’s gotta be yours. I hear you 
fine. 

MICHAEL
What?

JOANNA [Not raising her voice]
I hear you fine. 

Michael’s end of the connection really is mucky.

MICHAEL
How was your day?

JOANNA
It was good. I got some work done. 
This isn’t a good connection. 

MICHAEL
No, it’s not great. 
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JOANNA
Are you out?

MICHAEL
I’m in the men’s room. But we’re 
still with the clients.

He winces as the words come out.

JOANNA
Ok. Well, let’s talk in the 
morning. 

He hears that part fine.

MICHAEL
Ok. [Beat] I love you. 

JOANNA
I love you, too. 

They hang up. Both relieved.

INT. SECOND RESTAURANT, NEW YORK

Joanna returns to the table-- laboring to avoid ALEX’s 
eyes.

JOANNA
I love when you come back to the 
table and your food’s there. 

TRUMAN
How long have you been married?

Truman asks it even as he notes Alex, and Joanna’s, 
discomfort with the topic.

JOANNA
Almost three years. 

Truman looks at her curiously; we can see he’s wondering 
why she added that last detail.

TRUMAN
Do you have kids?

JOANNA
No. [Beat] Do you?

TRUMAN
No. I never wanted them. My wife 
and I actually broke up over that. 
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JOANNA
Didn’t that come up before you got 
married?

TRUMAN
Of course it did. She thought it 
might change after we got married. 
But people don’t change. At most, 
their weight fluctuates and they 
start dressing differently.

THE WAITER arrives with a SECOND BOTTLE OF WINE.

INT. BAR, HOTEL, PHILADELPHIA 

The hotel bar isn’t so full at this late hour.

LAURA [Dryly]
Busy night.

She’s turned her stool to be facing the one she expects 
Michael to sit in. A high-heeled leg rests on it.

INT. SECOND RESTAURANT, NEW YORK, CONTINUED

They’re finishing their dinner. 

TRUMAN
We go there for about a month 
every year. It’s terrific. No 
phones-- well, not as many. We 
just fish, cook, drink. It’s 
wonderful.  

JOANNA
It sounds wonderful. Wait...

She looks at Alex-- connecting something.

JOANNA (CONT'D)
This is who you went to Spain 
with?

TRUMAN
Alex hasn’t been to Spain with us 
in a while.
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JOANNA [To Alex]
When I got to Paris early and your 
little cousin was staying at the 
flat with me ‘till you got back 
and you were away with Patrick and 
his friend...

ALEX recalls it. Truman carefully notes the history 
between them.

ALEX
Yeah, yeah. Exactly. 

He’s a little surprised she remembered as much. 

ALEX (CONT'D)
This is him. 

Joanna turns to Truman-- pleased she made her connection. 

JOANNA
I knew you seemed familiar.

Her phone rings. She looks at the number, sees a 
girlfriend’s NAME.

JOANNA (CONT'D)
Sorry. I’m switching it off. 

And she does. SANDRA takes out her CIGARETTES.

SANDRA
Alex, I know you want one.

Alex turns to Joanna.

ALEX
I know you want one. 

TRUMAN
No, she wants to keep me company. 

Truman smiles at Joanna warmly.

JOANNA [Looking to Alex]
I do.

ALEX and Sandra leave to step outside.

TRUMAN
So when was the last time you saw 
Alex?

She doesn’t have to think about it.

63.
CONTINUED:

(CONTINUED)



JOANNA 
It’ll be two years at the end of 
June.

TRUMAN
So you haven’t met Helen?

JOANNA
Helen?

TRUMAN
Alex’s girlfriend, in Paris.

The mention of Helen now catches Joanna off guard.

JOANNA 
No. 

TRUMAN
You didn’t know about her?

JOANNA
No. We don’t do the best job 
keeping in touch. I mean, not in 
the dailies. We just..we talk when 
we talk. 

She’s flustered. And slightly embarrassed.

TRUMAN 
She’s nice. I don’t know if he’ll 
be settling down with her any time 
soon but...

Joanna nods uncomfortably.

TRUMAN (CONT'D)
I don’t know if Alex will ever 
settle with someone. He seems to 
be more whole on his own. 

Joanna offers no opinion.

TRUMAN (CONT'D)
So where is your husband? 

JOANNA
Philadelphia. On a business trip.

Truman nods as he thinks over a world of things.

TRUMAN
What does he do?
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JOANNA
Commercial real estate 
development. But that’s not the 
question you wanted to ask me.

TRUMAN
No. It isn’t.

He looks at her and smiles. Truman’s manner is so easy, 
and truthful.

JOANNA
Go ahead. 

TRUMAN
I usually tend to go too far. 

JOANNA
Warning heard.

TRUMAN 
Does your husband know Alex?

JOANNA
No. 

TRUMAN
Does he know of him?

JOANNA
[Beat] No. 

TRUMAN
Have I gone too far?

JOANNA [Smiling lightly]
Maybe. But it’s fine.

TRUMAN
Why haven’t you told him?

Joanna doesn’t look away as she really thinks over her 
answer.

JOANNA 
Once you know something like that, 
you can’t unlearn it.

TRUMAN
So it is a “something like that.”

Joanna looks at him; she knows he knows she knows he 
knows that already. Truman smiles.
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TRUMAN (CONT'D)
Have you ever been unfaithful?

JOANNA
No. 

Truman nods, like he expected that answer.

TRUMAN
Would he forgive you if you were?

JOANNA
I don’t know. 

TRUMAN
Yes, you do. Every couple’s talked 
about it.

JOANNA
He’s always said he wouldn’t.

TRUMAN
Does that stop you?

JOANNA
[Beat] Probably. 

Truman nods like something else has been confirmed.

TRUMAN
How long were you and Alex 
together?

JOANNA
We were never...we were a 
little...on and off.

TRUMAN
So...not long enough.

Joanna’s surprised by his keenness. And he’s appreciative 
of her candor.

TRUMAN (CONT'D)
Will you tell your husband about 
tonight?

JOANNA
I don’t know. Tonight’s not over.

Truman smiles. He leans back, satisfied and, for now, 
done with his questions.
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TRUMAN 
ALEX hasn’t mentioned anything to 
me in case you were wondering. I 
can just tell.

He looks at her steadily.

TRUMAN (CONT'D)
Everyone has someone they’ve left 
behind.

She finally understands the reasons for his questions.

INT. SECOND RESTAURANT, NEW YORK

Through the glass, we see Alex smoking with SANDRA and 
looking back at JOANNA every chance he has.

INT. BAR, HOTEL, PHILADELPHIA, CONTINUED

Laura turns so Michael has to turn on his stool at least 
a little to face her.

LAURA
I realize for a host of reasons I 
probably shouldn’t be going here, 
but I’m going to. That night in 
LA...when we all went to that 
place near the beach...that bar. 
And we sat on those low couches. 
And Jeff wanted to sit down next 
to us and you had to move over...

It’s clear Michael remembers. 

LAURA (CONT'D)
And your hand sort of rested 
against the outside of my thigh. 
Was that on purpose?

Michael smiles slightly. And after a while, he answers 
honestly.

MICHAEL
I had to be careful not to really 
let it rest there. In case you 
moved.

LAURA
I didn’t move. I wouldn’t have.
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Michael looks at her face-- ready as it is for whatever 
he might do. He takes a hand to her cheek-- touching it 
tenderly. He moves it away when it reaches her mouth.

She rests her hand on his thigh as she-- at once 
cautiously and impulsively-- leans in and gives him a 
kiss on his mouth.

Neither looks away when it’s done.

MICHAEL
I’m married.

LAURA 
I know. That still felt nice.

Michael nods; it did.

MICHAEL 
What if you were?

LAURA
What? Married?

MICHAEL
Yeah. What would you do?

LAURA
Hypotheticals don’t do much for 
me. [Answering] But probably 
nothing differently.

She drinks as she considers her next question.

LAURA (CONT'D)
Are you happy?

MICHAEL
With what?

LAURA
Your marriage. Your wife.

MICHAEL 
Yes. [Plainly] Very. You can be 
happy and still be tempted. 

LAURA
I know. I’m just surprised you do. 
Have you ever been with someone 
else since you’ve been married?

MICHAEL
No.
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LAURA
Have you wanted to be?

Michael doesn’t answer. That’s his answer.

LAURA (CONT'D)
What happens?

MICHAEL
[Beat] I think of Joanna.

LAURA
And do you regret not doing it?

MICHAEL
I think I’d regret it more if I 
did.

LAURA 
Why? I mean, what is it? 
You’re here for a few more 
decades. If you’re lucky. Assume 
that’s all you’ve got. And maybe 
it’s just a physical experience. 
Probably an incredible one. What 
do we think’s waiting at the end?

MICHAEL
It’s not that. It can complicate a 
relationship you’re committed to. 
And I think complications can 
get...fairly fuckin’ complicated 
if you’re not careful.

Laura nods; fair enough.

MICHAEL (CONT'D)
Have you ever cheated on someone?

LAURA 
“Cheated?” Michael, that word 
reminds of the fifth grade. [Then, 
answering] No. But not necessarily 
out of principle. I haven’t wanted 
to. Not so far at least.

INT. SECOND RESTAURANT, NEW YORK

They’ve drank their coffees and are getting up to leave.

SANDRA
I’ll meet you out front.
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TRUMAN
Fred’s in town. He’s having people 
over. Should we stop by?

ALEX
Sure.

He looks to Joanna to make sure. She nods.

TRUMAN
You guys want a ride?

ALEX
No, we’ll get a taxi.

EXT. SECOND RESTAURANT, NEW YORK

They’re waiting for Sandra by Truman’s towncar.

TRUMAN [To Alex]
You remember the last time we were 
here and we got into the wrong 
car? How many blocks before we 
realized?

ALEX
10.

JOANNA
When was that?

Truman opens the door to the TOWNCAR waiting for him as 
he sees Sandra coming out.

SANDRA [Walking past] 
We’ll see you at Fred’s.

ALEX
Ok. Wait, what’s the address?

TRUMAN
West 11th and West-- 210...

And, just then, Joanna remembers.

JOANNA
Oh, shit! Lucy.

ALEX
Who?
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JOANNA
Our friend’s dog. I gotta walk 
her.

TRUMAN
Where is she?

JOANNA
At our friend’s apartment. 

TRUMAN
You’re not just making that up 
because you don’t want to come to 
the party, are you?

JOANNA
No. 

TRUMAN
Where’s your friend live?

JOANNA
Duane. Between Church and 
Broadway.

TRUMAN
Fine. Do what you have to and come 
by after.

INT. TAXI, NEW YORK, NIGHT

Joanna repeats her question at the first intersection.

JOANNA
When was the last time you were 
here?

ALEX
About nine months ago.

JOANNA
Why didn’t you get in touch?

ALEX
[Beat] I wasn’t alone. 

JOANNA
Oh.

She’s embarrassed she hadn’t thought of that.
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INT. BAR, HOTEL, PHILADELPHIA

The bartender brings the bill. Michael signs for it.

LAURA
I have an idea. Come on.

Laura leads several in front of Michael. He watches her 
walk. She stops to wait for him. They walk through the 
lobby together.

INT. HALLWAY, HOTEL, PHILADELPHIA

The elevator doors open and Laura and Michael turn down a  
long hotel hallway. 

INT. LAURA’S ROOM, HOTEL, PHILADELPHIA

Laura takes off her coat. She empties her cosmetics bag 
without a thought.

LAURA
Here, put them in here. 

Michael removes some LIQUOR BOTTLES from the mini-bar. 

LAURA (CONT'D)
Let’s put the glasses in the ice 
bucket.

MICHAEL
I don’t believe we’re doing this. 

LAURA
You will in about five minutes. 

She goes to the bathroom and emerges with two TOWELS in 
hand.

MICHAEL
What are those for?

CUT TO:

EXT. ANDY’S APARTMENT BUILDING, TRIBECA, CONCURRENT

Joanna and Alex round the corner on Andy’s block. 

Joanna goes through a large RING of keys to unlock the 
front door.
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INT. HALLWAY OUTSIDE ANDY’S APARTMENT

She has to count the keys on the RING she’s numbered in 
her head to figure out which is the key to his apartment.

ALEX watches her-- enamored as he seems to be memorizing 
every bit of the sight of her at that door.

INT. ANDY’S APARTMENT

Joanna sets her KEYS down on Andy’s entrance table as 
LUCY-- an affectionate, recently neglected Labrador-- 
jumps on her. 

JOANNA
Hey, Luce. Hello, baby. Hello.

Joanna bends down and Lucy licks her and then turns her 
attention to ALEX.

JOANNA (CONT'D)
Lucy, honey. Lucy! Calm down.

Lucy’s not about to calm down.

JOANNA [Over the barking]
I think maybe she just needs to go 
out. Here, let me just walk her. 
You can stay here. Lucy, come on, 
baby.

Joanna grabs Lucy’s leash and leads her out the door.

ALEX hears the barking grow fainter as they make their 
way down the stairwell.

ALEX looks around the foreign room. He turns on a light. 
His eyes immediately rest on a PICTURE of Joanna, Michael 
and Andy on the mantle. 

He stares at Joanna and then at Michael.

His eyes move across the room to another photo of 
Joanna’s life-- separate as it is from his.

He takes Joanna’s keys from the consul.

INT. INDOOR POOL, HOTEL, PHILADELPHIA, LATE NIGHT

No one’s in the pool at this late hour.
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LAURA
Ok, turn around. Or don’t. We’re 
adults.

MICHAEL
I’ll turn. 

She smiles as he turns around and she strips down to her 
underwear and bra. She gets into the jacuzzi. 

LAURA 
I’m in.

Michael faces her.

LAURA (CONT'D)
Your turn.

MICHAEL
I’ll make us some drinks.

He busies himself with the drinks.

LAURA
Oh, come on. I can’t be the only 
one in my underwear here.

He considers the water, the night, and the fact that no 
one’s around. She turns away, rests her elbows on the 
edge of the jacuzzi. 

Michael turns to take off his shirt and pants. He gets 
into the water with his boxers. Laura turns back around.

EXT. STREET, TRIBECA

ALEX rounds Andy’s corner and spots Joanna.  She 
reflexively smiles as she sees him. 

JOANNA
You didn’t have to come. 

ALEX
I prefer it out here. 

She seems to read his reasons. She takes his hand in hers  
and kisses it. They walk a little-- hand-in-hand. 

CAROLINE (O.S.)
Joanna. 
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Joanna drops Alex’s hand as she hears her name. CAROLINE-- 
30s, Andy’s neighbor, cool (unlike Maggie) -- 
deliberately doesn’t look at Alex as she leans down to 
pet LUCY. 

Then she looks up and awkwardly takes in the sight of 
them.

CAROLINE (CONT'D)
I could have walked her except I’m 
going to Buffalo tomorrow.

JOANNA
Caroline, this is my friend, Alex. 

ALEX
Hello.

CAROLINE
Hi. I should go. I’m running late. 
Joanna, I’ll see you. Nice to meet 
you.

JOANNA
Bye. 

They’re quiet until Caroline’s far enough not to hear.

ALEX
Is that gonna be a problem for 
you?

Joanna looks after Caroline-- now in the distance.

JOANNA [Still with some worry]
I don’t think so. 

INT. KITCHEN, ANDY’S APARTMENT

ALEX looks around Andy’s kitchen as Joanna gets out some 
DOG FOOD. He comes across a SPICE RACK.

ALEX
Andy cooks? 

JOANNA
I gave him that last year. I doubt 
he’s ever used it but I do 
sometimes when we’re over.

Alex blinks a little sadly at the reference.
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ALEX
So why aren’t you writing?

JOANNA
I’m writing.

Alex shakes his head. 

ALEX
Why aren’t you writing?

JOANNA
You mean...

ALEX
Your book, Joanna.

JOANNA
I don’t know. My editor says I 
need to just...get over my doubts, 
but...

She pours the DOG FOOD.

ALEX
What do you doubt?

JOANNA
Everything, Alex. I go to write 
and I...

She stops, shakes her head with an uncertain smile.

JOANNA (CONT'D)
Every word, every choice leads to 
the next and...I doubt every 
single one I make.

She opens Andy’s refrigerator, takes out some WATER, 
pours Alex a glass.

ALEX
It wasn’t like this last time.

JOANNA 
No. But, you know this-- you live 
with your first book all your 
life. It comes out on its own. 
After that, though, it’s something 
else. You can suddenly write 
anything...and you second guess 
everything.

She hands ALEX some water. 
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ALEX 
The doubts’ll kill your work. 

JOANNA 
Will they? I mean, I don’t know. 
[Beat]  What’s so wrong with 
doubts? I think the world could 
use a little more doubt. 

They’re on opposite sides of Andy’s kitchen.

JOANNA [Softly]
So I doubt.

ALEX
For the good of the world.

JOANNA
Exactly. Imagine if I was a 
confident crappy writer. At least 
this way there’s less garbage 
leaving my apartment.

ALEX
The first book was good, Joanna. 

She’ll never receive that compliment.

She takes a sip of her water.

They’re both quiet and so is the room-- except for the 
occasional clanking of Lucy’s collar as she eats 
hungrily.

JOANNA 
Do you know...I think you might’ve 
just ruined this kitchen for me. 

ALEX
How?

JOANNA
By being in it. 

ALEX
Ok. Thank you. 

JOANNA
I come here all the time. And 
now...you’ve been here. 

ALEX nods-- knowing exactly what she means. He looks at 
her seriously.
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ALEX 
Remind me why it didn’t work.

JOANNA [Too easily]
Geography.

ALEX 
People live between two cities.

JOANNA
I don’t. And neither do you. 
[Beat] And timing.

ALEX
You were broken up. 

JOANNA
Temporarily...technically.. 
whatever-ly. We got back together. 
After we’d already been together 
for a long time. [Beat] You 
happened after.

ALEX
You’re with him because he came 
first?

JOANNA
He did. [Beat] And I love him.

She stares at ALEX across Andy’s butcher block as she 
tries to sort out the moment.

JOANNA (CONT'D)
And I love you, too. [Beat] And I 
love being able to tell the truth. 
And I love faith and loyalty..and 
all that shit. Even now.

ALEX
[Beat] And this?

She shakes her head, thinking about it as she opens 
Andy’s cupboards, takes out some NUTS.

JOANNA 
I’m not sure this would be what it 
is by itself. 

She passes the NUTS over to ALEX.
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JOANNA (CONT'D)
This...isn’t just between us. This 
is only what it is because it’s 
something between me, my marriage 
to Michael, and you...and your set 
of things.

ALEX
Does Andy have anything to drink?

Joanna takes out two glasses, puts ice in them and some 
Vodka from the freezer. 

ALEX (CONT'D)
What are my things?

JOANNA
Nothing I’m criticizing. I just 
know if we went for it, we’d lose 
it.

The words, and her certainty, hurt. Joanna opens some 
SPARKLING WATER to pour over them. It’s flat.

She leaves Alex’s drink on the BUTCHER BLOCK.

JOANNA (CONT'D)
I think it’s still as..hard as it 
is ‘cause we never wore it out. We 
were just getting to know we 
weren’t right for each other and 
then...

ALEX
You didn’t want it.

JOANNA [Quickly]
No.

ALEX
No?

There’s something she doesn’t want to admit and it’s 
something he wants her to admit. 

JOANNA 
I came to Paris for two months.

ALEX 
You do hold that against me. 

JOANNA
I don’t hold anything against you.
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ALEX
I was finishing the book. I was 
too tired to figure out what you 
being there even meant.

JOANNA
It should have meant you wanting 
to spend time with me. Look, it 
doesn’t matter.

ALEX
It matters to me!

Alex lights a cigarette. Joanna goes to the window, opens 
it and looks down at the busy street below.

JOANNA
Maybe I’ve never wanted this to 
change. Everything else does, and 
this... it still hasn’t. It’s 
never lessened. Not for me. Today, 
when I saw you... 

She gently taps her chest.

JOANNA (CONT'D)
And in the middle of most nights 
when I can’t sleep, I still replay 
everything with you.

They’re quiet. Until Lucy barks.

JOANNA (CONT'D)
I should take her out once more. 
[Re: his cigarette] Go to the 
window.

Joanna leaves. Alex stays.

INT. INDOOR POOL, HOTEL, PHILADELPHIA, NIGHT

Michael and Laura look so small in the massive WIDE of 
the pool area.

LAURA
You look uncomfortable.

MICHAEL
I am uncomfortable. [Beat] You 
don’t hold much back, do you?
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LAURA
Here we are in our underwear. 
Seems a little late for that, no? 
[Beat] So have you ever been 
cheated on?

MICHAEL [Certainly]
No. 

LAURA
That was quick. You’re sure?

MICHAEL
I am. 

LAURA
You can’t be. 

MICHAEL
Yeah, I can. I know my wife.

LAURA
Like she thinks she knows you?

This smacks him. 

LAURA (CONT'D)
Sorry. I didn’t mean it that way. 
I really didn’t. I just meant... 
you can’t know what she does or 
feels all the time. No one can.

MICHAEL [Insistent]
I know my wife. 

LAURA 
But maybe you don’t know all the 
circumstances of her life. 
She knows you as a husband. And 
here I am knowing you as something 
else. You know her as a wife. 
Who’s to say there’s not someone 
knowing her as something else? 

MICHAEL
I’ve known Joanna since she was 
19. I know all the Something 
Else’s. And none of them would 
cheat.

Laura sees the idea’s unsettled him.

LAURA
Ok. [Beat] Well, I have.
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MICHAEL
What?

LAURA
Been cheated on.

Laura half-rises out of the water in her underwear that, 
by now, covers little. 

She sits unselfconsciously  at the edge of the jacuzzi-- 
feet in the water.

Michael doesn’t look away. He can’t.

INT. LIVING ROOM, ANDY’S APARTMENT, NIGHT

Alex watches her on the street from the window. He turns 
to head down after her.

EXT. STEPS, ANDY’S APARTMENT, NIGHT

He’s waiting for them on the stoop this time. Joanna 
notes this, smiles appreciatively. She holds out her 
hand. He takes it. 

JOANNA
The keys, Alex.

ALEX
I thought you took them with you. 

JOANNA
You brought them last time.

ALEX
Shit.

JOANNA
You didn’t bring them?

Alex shakes his head.

ALEX
Can we buzz someone to let us in?

JOANNA
No. I could call Caroline but...

She doesn’t have to explain that awkwardness.

Lucy looks pleased at the predicament. Joanna thinks.
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JOANNA (CONT'D)
There’s a little yard area around 
back. We could leave her there. 
Then I can call Caroline in the 
morning.

EXT. GATE, YARD AREA BEHIND ANDY’S BUILDING, NIGHT

Joanna’s led Lucy and ALEX to a yard-like area where a 
gate affords little possibility for entry.

ALEX [Dryly]
Lucy, how about it?

Lucy’s not about to jump anywhere.

ALEX 
We could try lifting her. 

JOANNA
She’s gotta be 100 pounds.

ALEX
I can lift 100 pounds.

JOANNA 
And then what? Dump her over? Look 
at those wirey gate things.

ALEX
Ok. Let’s try to get you over. 
Maybe you could see if you could 
get over and open it.  

JOANNA
I don’t know. Are we only thinking 
that might work ‘cause we’ve been 
drinking?

ALEX
Probably. Come on.

JOANNA
Come where?

ALEX
I’ll lift you. 

JOANNA
How?

ALEX
What do you mean, “How”? 
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ALEX lifts her with his arms. It’s not going to work but 
it’s just late enough in the night for them to think it 
might.

He tries to hoist her over the gate. They both start 
laughing until Joanna’s ARM gets CUT on a sharp edge.

JOANNA
Ow! 

He sees her ARM is cut as she comes back down. The cut 
looks like it hurts, but it’s not deep.

ALEX
Shit. We have to clean that. Let’s 
go to my hotel...[then] or Fred’s.

JOANNA
Who is Fred?

ALEX
Truman’s friend.

They both laugh at their state.

JOANNA 
What about Lucy?

INT. TAXI

Alex, Lucy and Joanna are in a taxi-- with LUCY between 
them-- driving to Fred’s party. 

EXT. STREET, NEW YORK

Alex pays the cab fare and walks over to Joanna, who’s 
waiting on the sidewalk.

He moves her hair from her forehead. 

And then he kisses her without any warning.

It’s a terrific, terrifically long kiss.

Lucy barks. Joanna finally pulls back. 

Alex kisses her again.

JOANNA                     
We should go in.
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And once more. It’s no shorter, or less intense, this 
third time. Finally, he stops.

He kisses her cheeks and her eyes. They both take deep 
breaths as they stare at each other. 

Joanna leans down-- busying herself with Lucy’s collar 
and leash as she tries to regain her composure before 
they go in.

INT. ENTRANCE TO FRED’S LOFT

FRED’s loft is stunning, and sparse.

ALEX has his hand on the small of Joanna’s back as they 
make their way to the bar. The space is pleasantly 
populated.

ALEX
Your arm. Let’s wash it.

INT. BATHROOM, FRED’S HOUSE

ALEX and Joanna go into the bathroom together. (Lucy 
waits outside in the hall.)

Without a word, Alex wets a guest towel and gently washes 
Joanna’s arm. 

JOANNA
What am I gonna do when you leave?

He strokes her hair familiarly.

INT. INDOOR POOL, HOTEL, PHILADELPHIA

Michael’s still in the water and Laura’s still half-out.

LAURA
The worst part was how I found 
out. We shared a photo account. I 
went on the website to order some 
pictures and I saw the album she’d 
decided to “share” with him. I 
think he was only with her for a 
weekend.

She shivers, gets back in the jacuzzi.
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LAURA (CONT'D)
I could have done without the 
visuals. There was one where they 
were laughing so hard. That killed 
me.

MICHAEL
What happened?

LAURA
We fought like animals for a 
month. I was angry-- maybe because 
I felt like I had to be, I don’t 
know. [Beat]  Maybe just ‘cause I 
was...sad. But he still wanted to 
be with me. And I still wanted to 
be with him.

She finds Michael’s eyes. 

MICHAEL
Were you married?

LAURA
No. 

MICHAEL
So what happened between you 
and...

Michael doesn’t know his name.

LAURA
We stayed together.  And we had 
the best year of our relationship. 
I thought about it sometimes, when 
I didn’t expect to, but I got over 
it. I did. 

MICHAEL
And then?

LAURA
Then he died. 

MICHAEL
God. I’m sorry. 

She keeps her eyes fastened on her lap.

MICHAEL (CONT'D)
How?

She looks up with a sad smile. 
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LAURA
Unexpectedly. 

Michaels knows to let it alone.

INT. HALL, FRED’S APARTMENT

Joanna and ALEX head out towards the living room. They 
quickly spot TRUMAN and SANDY and head over.

TRUMAN [Noticing Lucy]
You weren’t lying about the dog. 

JOANNA
No.

SANDRA
You have to see this view.

Joanna gives her leash to ALEX and Sandra and Joanna 
leave.

ALEX
I’m dogsitting her husband’s best 
friend’s dog.

Truman smiles at Alex; he’s read so much of his 
predicament already.

INT. POOL, HOTEL, PHILADELPHIA, CONT’D

MICHAEL
Do you think you would still have 
been with him?

LAURA 
Yes. [Beat] And I think I’d still 
be here, attracted to you, if I 
was. [Beat] There are some loves 
where, no matter what you do, you 
can’t be unfaithful.

She gets out of the jacuzzi and starts to dry herself 
with the TOWEL from the room. 

INT. FRED’S LIVING ROOM, CONTINUED

TRUMAN 
Is she the one Chris told me 
about?

87.
CONTINUED: (2)

(CONTINUED)



ALEX
I don’t know.

TRUMAN
At Phillip’s wedding, after you’d 
broke it off with Thalia and I 
asked him what the hell was wrong 
with you. 

Alex nods-- recalling.

TRUMAN [Shrugging]
What? I liked Thalia. But I like 
this one much more. She’s smart.

ALEX
Yes.

TRUMAN
And she’s gorgeous. [Beat] And 
honest-- well, besides the fact 
that she’s out with you while her 
husband’s out of town. 

ALEX smiles. Truman looks at him seriously.

TRUMAN (CONT'D)
[Beat] But she’s married.

ALEX
I know.

TRUMAN 
No, you don’t. You’ve never been 
married. Fuck the vows, it’s the 
years you can’t undo. You will 
never take away the years with her 
husband and...the second you tried 
to, this would be gone. 

His certainty suggests experience.

TRUMAN (CONT'D)
And trust me, that would be a 
shame. 

His eyes are sad as he says the words.

TRUMAN (CONT'D)
I’m betting you’ve have had less 
than a hundred days together. 
Right?

Alex looks at Truman. 
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TRUMAN (CONT'D)
It’s the best. Hasn’t had a chance 
to be anything else. [Beat] Be 
smart, keep it as it is.

He nods in Joanna’s direction. She and Sandra are walking 
back towards them.

SANDRA
You two look serious. 

TRUMAN
You know how sentimental he gets 
when he’s had too much drink.

INT. STAIRWELL, HOTEL, PHILADELPHIA, NIGHT

As they head back upstairs, Michael takes Laura’s hand 
and gently pulls her to him. And, in the quiet of the 
stairwell, he kisses her.

INT. FRED’S ROOF, NEW YORK

Fred’s landscaped roof is impressive. So is its view of 
the city.

SANDRA
It’s chilly.

TRUMAN
Warm up. Dance with me. 

SANDRA
My shoes hurt. Dance with Joanna.

Truman holds his hand out to Joanna. They dance there for 
a small stretch as Sandra and Alex watch. The song 
changes. Alex steps in. 

Truman nestles with Sandra and we stay with ALEX and 
Joanna.

JOANNA
Do you remember that first night?

Of course he does.

JOANNA (CONT'D)
You ever still think about it?

Alex doesn’t have to nod. 
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JOANNA (CONT'D)
I didn’t want to go home. But 
after you put me in the taxi, 
I...couldn’t wait to get to bed 
and think of what it would be like 
to be with you. 

ALEX runs his hand gently over her back as he listens.

His hand reaches her neck.

ALEX 
Do you remember the night we went 
to meet the photographer you were 
interviewing...

JOANNA
And he was drunk!

ALEX
And he was drunk. And you danced 
in that top of yours with no back.

“Everyday is like Sunday” starts playing. He strokes the 
skin of her back now, then lets her go.

And, as he’s recalled it a thousand times before, Joanna 
dances for him. It’s a sweet, sexy sway.

INT. ELEVATOR BANK, HOTEL, PHILADELPHIA 

Laura and Michael wait for the elevator.

EXT. FRED’S ROOF, NEW YORK

Joanna walks to ALEX. He holds her to him. 

ALEX [In her ear]
Let’s go.

INT. TAXI/ EXT. NEW YORK, NIGHT

This taxi ride is quiet. Joanna is in the middle. Lucy is 
to her right. Her head rests on ALEX’s shoulder.

INT. LAURA’S FLOOR, PHILADELPHIA, CONCURRENT

The ELEVATOR DOORS open. Michael and Laura come out in 
their wet clothes. Not a word is exchanged between them. 
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We follow them down the long hall. We hear Laura put her 
key in the door. Michael follows her through it.

The moment they’re in, he kisses her against the wall. 

We PAN across the bed and the room. 

When we end in the mirror above a dresser, we glimpse 
what’s underway. 

FADE TO BLACK.

And, over the black, a small GASP.

INT. LOBBY, DOWNTOWN HOTEL, ALMOST 3 AM

The lobby isn’t too busy. From afar, we watch Joanna, 
ALEX and Lucy walk through to the elevator.

INT. ALEX’S HOTEL SUITE, NEW YORK

They walk in. They both look away from the direction of 
the bed. Joanna goes into ALEX’s bathroom without a word.

INT. BATHROOM, ALEX’S SUITE 

Joanna uses his toothbrush to brush her teeth. 

And then she sees his cologne. 

She stares at it as she finishes brushing. 

When she’s done, she picks it up and smells it.

INT. LIVING ROOM, ALEX’S SUITE, CONTINUOUS

She comes out and ALEX is in the chair by the window. 

JOANNA 
You couldn’t guess what I was 
upset about this morning. 

ALEX
You were worried about your 
marriage.

She remembers she told him.
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JOANNA
That’s right. Michael had a work 
thing last night and we went 
and...I accused him of being 
attracted to this woman he works 
with. 

ALEX
Was he?

JOANNA
I think so.

She stops-- surprised herself by how unemotionally she’s 
stated it.

ALEX
You think there’s something going 
on?

JOANNA
I think there could be. I think 
he’d want there to be. 

ALEX
How can you be sure there isn’t?

JOANNA
I looked him in the eye. 

Alex smiles-- familiar with what that means for her.

ALEX
Ah, yes...that.

She smiles, then discloses another detail.

JOANNA 
He’s in Philadelphia with her 
right now. 

ALEX
Really?

JOANNA
Really. 

ALEX
Are you worried?

She shakes her head. 
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JOANNA
I think I made too big a deal out 
of the whole thing.

ALEX
Why?

JOANNA
‘Cause...right this second, I 
really don’t care.

She stops, smiles at what she sees as an irony.

JOANNA (CONT'D)
It’s almost three o’clock in the 
morning and I’m here with you.
Funny how you can get up and 
have...absolutely no idea where 
the day will go. 80, 90...1000 
pass without incident and then... 
”Hello.”

Joanna takes off her heels. Alex gets some lotion and 
rubs them for her in what we know was once a habit.

JOANNA (CONT'D)
What if I hadn’t come out for 
coffee this morning?

ALEX
I would have called.

JOANNA
And if my number had changed?

ALEX
I would have come upstairs.

JOANNA
What about Michael?

Alex shakes his head; he wouldn’t have cared about 
Michael. She watches him as he rubs her feet. She can 
tell he’s thinking something.

JOANNA (CONT'D)
What?

ALEX
Nothing.

JOANNA
What?

93.
CONTINUED: (2)

(CONTINUED)



ALEX
Fuckin’ Andy gets to see you more 
than I do.

Lucy half looks in their direction at the mention of her 
owner’s name.

JOANNA
Why did you stop emailing me?

ALEX
It wasn’t enough.

JOANNA
Do you know I have to stop my 
fingers all the time. I have to 
make the choice not to say, 
“Hello, Alex. How are you? Where 
are you? What are you doing?...Do 
you want to meet me...wherever you 
want for dinner? This Friday?”

She catches his eyes. 

JOANNA (CONT'D)
Just to catch up. 

She looks away.

ALEX runs his hand over her leg. She blinks under the 
charge of the touch. And as his hand moves to her upper 
thigh, the desire on her face-- fleeting as it is-- is 
plain.

JOANNA (CONT'D)
You really just touch me whenever 
you feel like it.

ALEX
No. I don’t. I touch you a 
fraction of how often I feel like 
it.

JOANNA
Why?

ALEX
I like you. 

JOANNA 
Do you touch everyone you like?
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ALEX
No. But we’ve been where we’ve 
been. Seems silly to try to act 
formal.

The mention and his glance over her body momentarily undo 
her.

JOANNA
So you touch everyone you’ve slept 
with?

ALEX
No. I don’t want to touch everyone 
I’ve slept with.

His hand is still on her leg.

JOANNA
Well, do you have any idea what 
that does?

As he looks at her, he sees she’s serious.

JOANNA (CONT'D)
Or do you just think all this is 
easy for me?

ALEX looks at her face and waits a moment before taking 
his hand off her leg.

JOANNA(CONT'D)
I want you. So badly you have no 
idea. But I can’t do any more and 
look him in the eye.

ALEX
You just told me he’s away with 
the woman you got upset about. 
Have you thought about what he 
might be doing right now?

JOANNA
No. Why would I? [Beat] Michael’s 
not doing anything.

ALEX
He could be thinking the same 
thing about you.

JOANNA
And it would be true.

She gets up and heads towards the bedroom.
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INT. ALEX’S ROOM, DOWNTOWN HOTEL, CONT’D

She lies atop the covers of the turned-out bed.

JOANNA
He doesn’t know about you. I’ve 
never told him. Not even when I’ve 
felt the need to confess 
something. 

ALEX [Jealously]
Which is when?

JOANNA
When we’re drunk, or happy. Or 
after a fight. Or in the middle of 
one. When things slip out. [Beat] 
This never does.

ALEX 
Why?

Joanna doesn’t answer.

ALEX (CONT'D)
Would he be angry?

JOANNA 
He’d have no right to be. [Beat] I 
gave you up, didn’t I?

Joanna tucks the pillow comfortably under her head.

JOANNA (CONT'D)
So what’s Helen like?

ALEX
We have another couple hours. I 
don’t want to spend them talking 
about Helen.

After a silent moment, she holds her arms out to him 
familiarly and doesn’t move them until he relents. When 
he still doesn’t, she sits up slightly. 

Alex takes off his shoes, and comes to her-- resting his 
head on her chest. She strokes his hair as she kisses his 
head. 

And when it’s too hard for him, he moves up and with the 
ease of a routine, she turns her back to him.

He puts his arms around her-- holding her tightly to him.
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Joanna gasps at the proximity.

ALEX perceives every inch of her reaction.

JOANNA
What time’s your flight?

ALEX
Ssh...

He kisses her neck. And as he feels it becoming too much 
for her, he stops and lays on back. 

And in another movement of the once practiced routine, 
she turns and places her head on his chest.

JOANNA
[Beat] What time?

INT. LAURA’S HOTEL ROOM, PHILADELPHIA

Michael’s eyes are wide open. They lie together in the 
pillaged bed. 

He looks over at Laura’s bare back. She’s sleeping. 

Regret is smeared over his face.

MICHAEL
Laura...

After a few seconds, Laura opens her eyes.

INT. ALEX’S ROOM, EARLY AM

ALEX’s holding Joanna-- her body wrapped around his.

Joanna’s sleeping. ALEX isn’t.

He moves the hair from her neck.  He takes in the smell 
of her and kisses her hair.

This is the moment we really see how hard it is for him. 

ALEX
Jo. 

His voice is hoarse. 

ALEX (CONT'D)
Joanna. 

It takes her only a second to awaken. 
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JOANNA
What time is it?

ALEX
6:30. 

Joanna nods.

She sits up with the alarm of abbreviated, stolen sleep. 
She looks at him and seems to realize he’s really there. 
She kisses him on the mouth urgently.

INT. LAURA’S HOTEL ROOM, PHILADELPHIA, EARLY MORNING

Laura’s sitting up in bed now, with a sheet around her.

MICHAEL
Laura...I...

He doesn’t find the words soon enough.

LAURA
Michael, it’s ok. I don’t need us 
to talk about it. Work will be 
fine. 

We hear the slight, unexpected trace of hurt in her voice 
as she says this.

MICHAEL
Last night was...

LAURA
Michael, please...don’t.

He stops. Then looks at her.

MICHAEL
You are so beautiful.

It’s not at all what she expected him to say.

MICHAEL (CONT'D)
I had no intention of letting that 
happen. 

LAURA
Not even the second time?     
[Beat] Sorry.

He smiles back-- lightly and regretfully.
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Laura takes a deep breath and blows her bangs from her 
forehead in a candid gesture of the difficulty of the 
predicament.

MICHAEL
I should go.

LAURA
Ok.

He kisses her cheek and leaves. We stay on her after he 
has.

INT. LOBBY, DOWNTOWN HOTEL, EARLY MORNING

The lobby is slightly more populated than it was a couple 
hours ago. 

EXT. DOWNTOWN HOTEL, EARLY MORNING

They turn and delay walking towards the street. They hold 
each other’s hands. Lucy stays close behind. 

They’re silent long enough for there to be silence 
between them.

JOANNA 
There’s so much going on right 
now, isn’t there?

ALEX nods tersely. 

JOANNA [Angrily]
I’m just not getting what the 
point here is. I’m not sure I’ve 
ever gotten the point of you. We 
see each other every couple years 
to talk about...stuff we should be 
over by now...stuff we.. 

She doesn’t finish. She just holds his eyes.

JOANNA 
[Beat] What I wouldn’t give to 
have tired of you.

He smiles-- knowing exactly what she means.

JOANNA [Softly]
It isn’t worth what happens to me 
after you leave. 
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He touches her arm, holds it.

ALEX
Yes, it is. Of course it is.

INT. MICHAEL’S HOTEL ROOM, PHILADELPHIA

Michael’s showered and dressed. 

His BAG is on his unmade bed. He packs the few items he’s 
taken out. And that’s when he find the NOTE Joanna tucked 
into his bag:

It’s possible I overreacted. I 
know that.
And I know you.

And I love you. xxJo 

The words punch.

INT. ELEVATOR, HOTEL, PHILADELPHIA

We stay close on Michael as he gets into the elevator. 
And we don’t move as he hates himself during that ride.

EXT. DOWNTOWN HOTEL, MORNING

ALEX’s TOWNCAR’s arrived.

ALEX
Let me drop you off.

JOANNA
No. I’d rather walk. [Re: Lucy] 
It’ll be good for her. It’ll be 
good for me.

She shakes her head at how hard goodbye is. ALEX looks at 
her as stoically as he can.

JOANNA (CONT'D)
Let’s not do this in a big way. 
Ok? Please.

She leans in to kiss his cheek.

JOANNA (CONT'D)
[Beat] I’ll see you.
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Alex takes hold of her face and kisses her mouth.

He manages to stop after a few seconds. She stares ahead 
quietly. 

They embrace-- clutching each other.

Then she turns to walk away-- trying to focus on anything 
but the tears gathering in her eyes.

INT. ALEX’S CAB

ALEX’s eyes are fastened on her from inside his cab.

She blinks goodbye to him as the cab passes her. Her 
tears fall.

INT. TRAIN STATION, PHILADELPHIA

Michael pulls out a mini-bottle from the hotel bar, far 
too early in the day, as he readies to board his train.

He takes out his cell phone, makes a call.

ANDY (O.S.)
Hello. [Beat] Hello?

MICHAEL
Andy, it’s me. Listen, you’re 
gonna have to cover for me.

EXT. STREET, NEW YORK, MORNING

Joanna walks down the street, Lucy trailing behind her. 
The streets are crowded with people walking to work.

Dozens of emotions cross her face as she recollects the 
night.

INT. TRAIN

Michael looks out a window, lost in thoughts. His 
thoughts include LAURA:

1) The moment they undressed. 

2) The first moment, at the bar (earlier), turning they 
stools towards each other, when they were first 
comfortable with each other.
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EXT. JOANNA AND MICHAEL’S APARTMENT, MORNING

Joanna walks through the building lobby.

INT. JOANNA AND MICHAEL’S APARTMENT

Lucy walks into the apartment and immediately settles 
comfortably on the couch. 

Joanna glances at a framed picture of her and Michael 
that she passes every day.

INT. BEDROOM, JOANNA AND MICHAEL’S APARTMENT

Joanna sits on her bed-- lost in thought. 

She takes off her dress. We see the lingerie she’d 
selected for the night.

She smells the neck, where Alex’s scent might remain, and 
she lies down with it in her arms.

FADE TO BLACK.

EXT. STREET, NEW YORK, DAY

Michael’s CAB approaches their building. 

INT. LIVING ROOM, JOANNA AND MICHAEL’S APARTMENT

Michael walks in. He doesn’t hear anyone. 

MICHAEL
Joanna? [Beat] Jo, you home?

EXT. BALCONY, APARTMENT

Michael calls out her name as he enters her apartment. 

We recognize the first moment of the film.

MICHAEL [Calling out]
Joanna...

She grows still-- not expecting him.
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JOANNA (V.O.)
Thirty six hours ago we were safe, 
and didn’t even know it.

She turns to face him. For that first instant, it’s 
foreign between them. 

Lucy starts barking.

INT. AIRPORT LOUNGE

On his laptop is a PICTURE he took of Joanna yesterday 
morning, as he watched her walk down the street.

He stares at it. He opens another file-- simply titled 
“J” and looks through saved photos of Joanna during their 
hundred days. They include:

1) Joanna in a bathing suit.

2) Joanna on her way up some stairs.

3) Joanna in bed, waking up.

4) Joanna by a window.

Between the photos, we see the corresponding physical 
memories, without any sound, as he recollects them in his 
mind. In some Joanna is talking (though we can’t hear 
her) and, in each, she turns to face him (the camera) 
after a moment.

INT. LOBBY, HOTEL PHILADELPHIA

Laura sits in a chair in the lobby-- rummaging through 
her handbag. She treats her hangover with an ADVIL and 
some water as she looks out distantly, and wistfully.

As we PULL OUT, we see Andy enter the frame. They greet 
each other and cross the lobby together on their way out.

INT. BALCONY, JOANNA AND MICHAEL’S APARTMENT, CONT’D

Lucy is still barking.

JOANNA 
Lucy, shh! Lucy!

Lucy quiets down. 
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JOANNA (CONT'D)
What are you doing back?

MICHAEL
What’s Lucy doing here?

JOANNA
We got locked out of Andy’s.

MICHAEL
Who?

JOANNA
Me and Lucy.

MICHAEL
Oh. [Beat] When?

JOANNA
Last night, when I went over there 
to take her for a walk. What are 
you doing back?

MICHAEL
We finished up early.

JOANNA
How? I thought tomorrow was the 
presentation.

MICHAEL
We finished early.

It takes her some time to reacquaint herself with some 
more details. 

JOANNA
Did Andy come back?

MICHAEL [Lying]
Yeah, he’s on his way. 

The lie sounds fine. Joanna’s too tired and preoccupied 
to have it sound any other way.

MICHAEL 
What are you doing?

JOANNA
Nothing. 

Michael shows no reaction to her smoking.
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He looks around, then back at his wife. She avoids his 
eyes.

MICHAEL 
Have you been crying?

She doesn’t answer.

MICHAEL (CONT'D)
Jo...

The sound of him saying her name reaches her.

MICHAEL (CONT'D)
Joey.

She faces him. He notices the water waiting in her eyes.

MICHAEL (CONT'D)
I’m sorry about our fight.

She shakes her eyes at that irony.

She gestures for him to stop.

JOANNA
I am, too. [Beat] Let’s not talk 
about it.

MICHAEL
Ok. 

Lucy nestles up against his leg. 

MICHAEL (CONT'D)
Does she need to go out?

JOANNA
Probably. 

MICHAEL
I’ll take her. [Beat] Have you 
eaten?

She takes relief in the logistics of the question.

JOANNA 
No. 

MICHAEL
Let’s go to a great lunch. Let’s 
walk and make a day of it.
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JOANNA
Ok.

She takes a final drag of her cigarette before she puts 
it out.

Then she gets up.

JOANNA (CONT'D)
I’ll go change while you walk her.

As she walks past him, he takes her hand.

Their eyes do their best not to meet.

He takes hold of her tentatively, then more certainly. 

At first she stands still, letting him.

Then she takes a deep breath and begins to hold him back. 

He kisses her forehead, gently, then greedily. 

She lets him. And then she stops. 

Their eyes finally meet.

She looks into them.

MICHAEL
I love you. 

She reads his eyes some more. For a while. She sighs.

JOANNA 
I know.

Joanna’s the first to look away just before she turns to 
head into the bedroom.

As she’s walking away, he sees the cut on her arm. 

MICHAEL
What happened to your arm?

She’d forgotten about it. 

JOANNA
I fell.

MICHAEL
Where?
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JOANNA
The gate at Andy’s.

MICHAEL
Are you ok?

JOANNA
Yeah. [Beat] I’m gonna take a 
shower.

He looks at her curiously. 

MICHAEL
Are you hungover?

JOANNA
A little. I don’t know. I think 
so.

She shrugs. 

JOANNA (CONT'D)
I just...feel a little out of it.

He glimpses the edge of her lace bra beneath her sweater. 

It occurs to him. 

MICHAEL
What did you do last night?

We stay on Joanna’s face for some seconds as she really 
hears the question. 

And then we...

GO TO BLACK.

              

               THE END
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